NAME

HOMEWORK EXERCISES
Assignment 1

Section 1. Specify the note name and register number.

©O Pe ) le )

() — o )

)’ 4 ) O red O
y 4% Pay o4 [ 0 M4 O el aY et
[ fan 7 .4 [ J O
ANV J O Pay el
Q) O ©O ©O

1 2 3 4 5 6 7 8 9 10 11 12

Section 3. Provide two enharmonic alternatives for each given note.

Example @ @ @ @

) g D RO

(continued on next page)
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NAME

Section 4. Using the WWHWWWH pattern, write the specified major scales without

using key signatures.

E major scale

Bb major scale

f)

D’ 4 )
(~ 7
NV
o

C# major scale

Ab major scale

N

o)
).

Section 5. Specify the major key given the key signature.

T # " I I # I
) D b | [~ 30 -] Y D ) D h
7 H 17D i o # b b1V ' b 17

Y D h u ' v D D h
4 vV
2 4 5 6 7
) & 8 I Wi, oL .y | TR
o & 1D | Tl 11, ] o T [l T 11

g h 7D o LT h T e | i - IVl

| & an WL VDl b ” ] L b VD 1l

\\Qj} VD m hal hal

8 9 11 12 13 14

Section 6. Write the major key signature for each key given. Be sure to use the correct

order for sharps and flats.

1. Eb major
f

b4
y 4%

2. C# major

3.Gh major 4. D major

5. F major

ey

[an

AY

AN3Y
[y

6. B major 7. Db major

o)
| D

8. F# major 9. Ab major

10. G major

4

11.Ch major 12. A major

13. Bb major 14. E major
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NAME

HOMEWORK EXERCISES
Assignment 2—Minor Scales and Key Signatures

Section 1. Specify the minor key for each key signature given.

L L s L
N o 1l o | - o 1 1l
Ve Db Tl Pod D | il AT 11,
J h |V o ' h | 2Y o T e LTl
1 2 3 4 5 6 7
IR | I "R, .9 L I
o HLTIe D 1Dk T T LT e 1D by | 1D |
gL " - 2Y h 17 I - Il il - h I V1D h I VD
[ an m ' v VDb m 1 T 1 VD | VDb
A1V v T T )] 7
8 9 10 11 12 13 14

Section 2. Write the minor key signature and specified minor scale in each example.

P’ 4 e
y 4% hdl O
({an 7
ANIY
Ab harmonic minor scale Cﬁ melodic minor scale

(include key signature) (include key signature)

o)

b’ )
y 4N | O
[fan J
ANIY4
e

G natural minor scale

F# melodic minor scale
(include key signature)

(include key signature)

Section 3. Write the minor key signature for the given key in each example.

T | NS

1. F minor 2. E minor 3. A¥ minor 4. G minor 5. Bb minor

N>

>

é

minor 7. A minor 8. B minor 9. G¥ minor 10. Ab minor

S
Dgtc,

N

11. Eb minor 12. Cﬁ minor 13. C minor 14. D# minor
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NAME

Section 4. Specify the scale degree number, given the key and the scale degree name.

1. In C minor, the mediantis

2. In F minor, the subtonic is

3. In F# major, the dominantis

4. In A major, the submediantis
5. In F# minor, the subdominant is

6. In Bb major, the leading tone is

7. In G minor, the supertonicis
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NAME

HOMEWORK EXERCISES
Assignment 3—Basics of Rhythm

Section 1. For each example, specify the implied time signature and the meter (e.g.,
“simple duple”).

T p— Beethoven, Op. 18, No. 1, II, mm. 72-75
h | - | | [— —
#ﬁﬁ o ﬁ# Cm — v — p——} s
) i 1 P d‘ o " ﬁ I — }é‘ - H
oJ ge \ Y fe ~] - Fiid gqii i :
~—_
| ]]J ]h] | é ﬂ# J e f= = — ==
/ ) - T —— —— — u
—— = 1 I ——— P e
i1 | N L_L_ [—
;x//
N
1. Time Signature: Meter:
Roland de Lassus, Twelve Duos, No. 2, mm. 1-3
/)
y i | P (o)
{ey o O
Be - - - a - tus,
o)
7 = 1 \
{ey ] ] \
SD—— (o) \ o ]
o 1O o é @
Be - - a - tus, be - a - tus
2. Time Signature: Meter:
Beethoven, Op. 57, I, mm. 78-80
9 - P e e e e e ——
y 4% AW P~ P P~ P P~ P P~~~ P~ P~ = =~ = P~ =~ P B =~ P B
& 22° ¢ i e e e e e e e N e R N N N R A e A A A N N m T
FH ;
2 d e
= — — ‘
71 o oo 11— i } P — } = :
oo o4 \ \ e L \
f o g o qe L T
_— —
3. Time Signature: Meter:
Dufay, "Communio" from Missa Sancti Jacobi, mm. 10-13
o) o [ R | ‘
/T - s e
SeESs . —— s
se - - - des ju - di - can - tes du -
o bo oo o o®| ® o be
O i = o | = P o & — —e
o) 4 i 4 ¥ o | — - ] \ \
s Sty T —=
se - - - - - des, ju - di - can - tes du -
4. Time Signature: Meter:
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NAME

61 Beethoven, Op. 127, II, mm. 100-102
/‘J\ -
SIE:

~

i

T

|
Y \ =
N am—| —— —
i g

- QTr ! ! iﬂ/‘ cresc. I ——e
D~ Je p—l\\

9| ~e

iy
9

~

— ‘\‘ o ‘hﬂluﬁd ) i | — o — H
25} . e gt e et i
ST T8 T8 #% fV\V TV‘DrV
5. Time Signature: Meter:

N he —

. - :
e e e e ]
e — }_E k4 T ———

S —— Y7 prp b<
o o o ' 3 s EH).
e e T e e T
e—— e
e
gy # T # M % T &
7. Time Signature: Meter:

Beethoven, Op. 111, I, mm. 16-17

#E E 7 < !

L 1

N
[ 10|

P
N
L
Q| Il

o I I I I bl I
s == _ = ___
8. Time Signature: Meter:
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NAME

Section 2. Use one note value (with one or two dots if necessary) to show the sum of all
the rhythmic values given.

Example J m
L Fdddd.

2 o 0 o0 o
: iy
3
4.
o o o

7- T5)

Section 3. Correct the incorrect rhythmic notation in each example in order to show the
beats.

Incorrect Correct

NevrrBrrrirrrirer)irrrivrrirrrPrry)
Pt

EEE -
4 24 Y
NOrrrrr e prPri irPrPrPrirPrirPror)
2. 1I48L¢ d 0—£r;§
CrrrPrrrPrrrPrrr) | CrrrPrrrPrrrPrrr),
3. o 00 o o o000 o
= ﬁyé ¢q¢7
(NAIRARRAA AT EIR AN INELAR)
4. 155 oo0 00000
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HOMEWORK EXERCISES

Assignment 4—Intervals

Section 1. Specify only the number, not the quality, for each example.

NAME

n o O
o Pay ~F &\ ©
y 4N O e ) € Pay
[ fan Pay 4 O b
\‘QJ)J Py © o) (o)
1. 3. 4. 5. 6.
Section 2. Identify the interval quality and size for each example.
H L o Ny
P’ 4 Pa DO o) [Py |
y 4N [ © u=d by —Je 224 DO
(e Lo© 7 O (o)
o i =
1. 2. 3. 4. 5 6.
n Ht‘\ ras 1
D’ 4 | © O [~ D L | b [ Pay
y AW 7924 [ O “Je 1 DO O [~ D
[ fan L DO Z b O O
AV4 . 4 \v 4
oJ
7. 8. 9. 10 I1. 12.
n L Pa¥
b it o ra O o ©
y 4N HO i Pay Yy ho bl Y
[ fan Tkl ho i V4 v Pay LO
A1V n O L bho b hul
.J T VvV O
13. 14. 15. 16. 17. 18.
Section 3. Write the following intervals above the given note.
f)
D’ 4 o) O
7. ¢)>——o
[y
1. M27 2. +41 3.M71 4. M2 5.M617 6. P51
f)
P’ 4 i Ay
y 4N Pay LO hdl 1 |
(ey —©o © 1 y A— bo
KV PO
o) O
7. m31 8. m67 9. P41 10.m61  11.+57 12. m71
0
P’ A o)
y 4N hdl O L
(e Py 1 7 o
A3V 7 bho v hal O
Q) O 18 S4 HO
13. M37 14. m27 15. P51 16.°51 17. M67 18. +51
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NAME

Section 4. Write the following intervals below the given note.

ﬁ TP
P’ A O D o - D |
Y 4% | O hdl O [.Pady i hoO
[ an ) DO et 4 P~ D VT
ANIV ;
oJ
1. m6}| 2. M2 3.45] 4.P4| 5. M3} 6. m3|
f) o o bo y
P’ 4 e et o) Pay [Py
V 4% O i O el - D
[ fan .4 i
ANIV4
o
7. M7 8. M2| 9. m3| 10. P4 11.P5| 12. m3|
f) o bo
b A O o) O
y 4% O hll O A 4
[ an 4 O
A1V
oJ
13.°5} 14. +4| 15. m2 16.M3]  17.M6] 18.P5]

Section 5. Review. Analyze the given major key signature, then name and notate the key
signature for the parallel minor.

>~:D
o

[y

Db LT et
L] bl s O~ ]
D o'

Vv

~

)
YL

YL

Ex. @ major ——— Lb minor 1.

N> C,@

v =

~
)
==

oL

|\

.___major —— _ minor

Section 6. Review. Correct the incorrect rthythmic notation in order to show the beats.

Incorrect Correct

TR DT 7577

Je—#°o —9o o o 9o 9.
o ]
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HOMEWORK EXERCISES

Assignment 5—Triads

NAME

Section 1. Analyze the triad types (M,m, +, °) using lead-sheet symbols. Sus2 and sus4

chords are also included.

9 H PaY L H .ﬂﬁ | Pay
y 4N L Lo 7 O hl DI X - B0 2 4 | DO
[ fan s e ) L~ [o 24 .4 T ¥ 1. €Y h O
ANIY4 LT T F- 24 ' D L ~
Q) T O ! i O
1 2 3 4. 5. 6.
o) L
b’ 4 b Ly I o | . . €Y |
y 4% K ¢ ) I hes | DO “Fe [ D D 1
/S 1 O hY" & 2Y] Pay 4 DO |~ € U U0
SV il L p O 2K © ) LUTTCY
e g o
7. 8 9. 10. 11 12.
h gy HO | lsn
P’ LTy e ) Pay o) _hl ¥V ¥ O ey
y 4N T O 4O [ © = “Fe Vi 4 Pay [ - b2 4
[fan) hul T O 4 yF [ @ 2= [ -2 4
w O T A" 4
o)
13. 14. 15. 16. 17. 18.
Section 2. Write the specified triads and sus chords.
f)
P’ A X
y 4N hdl O
[ fan J
ANV 4
Y]
1.Dm 2.A 3. Ebsus4 4. Gbh+ 5. Fhe 6. Bbsus2
f)
P’ A )
y 4% hdl B
[ fan y 4
ANV 4
Y]
7. Fsus4 8. E 9. Gsus2 10.D° 11. C¥m 12. A+
f)
P’ A 4
y 4% * ).
[ fan V4
ANV 4
o
13. Gm 14. Db+ 15. F# 16. Ebm 17.B 18. C°
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NAME

Section 3. Notate the inverted triads.

7o

No
N
Q@;?io

1. Dm/A 2. Bb%/Db 3. F#/A% 4. Em/B

NS

JEN S8
\ o
t@?\a

5. C¥m/E 6. G°/Db 7. D°/F 8. A/CH

Section 4. Analyze the following inverted triads using slash notation.

h | |
Y 4% O 1. € [l Pay Ll
[ fan ) O ne DO DO S Pay
SV bl e | b2+ e
PY) e o PO
e — © | S
hdl O DO DO e ]
4 hoO
O Pay L=
0 o
1 2 3. 4 5. 6.
n | I’t\ o | i1
P A 232 4 no DO . P=
Y 4% v LO | - D
[ fan Y O To DO VR ¢ ]
A3V J b hoO L O
Q) PO "
o N
) | Hln H‘n | VO
hdl O hoO . D=4 - D O D
7 a4 i~ 4 ' O
I O
HO
7 8 9 10. 11 12

Section 5. Correct the misspelled triads. Label your corrected spelling with lead-sheet
notation. All of the examples are in root position (the lowest note is the root).

Incorrect  Correct Incorrect Correct Incorrect  Correct Incorrect Correct

A b
g D O 1 h O
y 4W Pay O L 232 e )
frn—© RPN PPN PO
ANV 4 1 O . X © xid
Py PO
1 2 3. 4
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NAME

MUSIC THEORY FOR THE 215-CENTURY CLASSROOM
UNIT 1
Practice Test

Section 1. Identify the name and octave register of each note. (4 points)

-] A <
.): A
7 [{an)
V
Iz Yy,
1. 2. 3. 4.
Section 2. Write each key signature. (8 points)
0 o
. P4 o) o
*). y 4% *) y i
.4 [ an) .4 s
NV ANV
D) 3]
1. Bb minor 2. FF major 3. F minor 4. D major

Section 3. Specify the meter for each time signature. (4 points)

The meter of g is

The meter of %% is

The meter of g is

The meter of [li is

Section 4. Correct the rhythmic notation to show the beats. (5 points)

Incorrect Correct
HerPrPrPrPrPrPrPrPri i CrPrPrPrPrPrPrirPy).
e cooe

(® ]

QRS

]
4

(continued)
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NAME

Section 5. Write the following intervals above the given note. (4 points)

f) f)
2 p’ A . P’ A
hdl D L V 4% | hdl D V 4%
.4 LO [ an) DO J [ fan ) |
hul \V Pe Y KV I‘V\O
oJ oJ
1. M61 2. P41 3. m71 4. m31
Section 6. Write the following intervals below the given note. (4 points)
| H 0
0 DO P’ Pay ) Pay P’ A L
o). y Ji © ) © 7 1O
4 s 4 [ fan) hl
ANV ANIV4
o oJ
1.P5] 2.M3]| 3.+4] 4. m7]

Section 7. Analyze the following chords using lead-sheet notation, including slash
notation for inverted chords. (9 points)

. iy H‘n 9 L\ Pay . i 9 | IDO A 1 O 9 ﬁ(,‘\u
hdl D fo I D2 4 y 4% | |V xF e LU PFl. b Ve | hey y 48 i Pay
V4 - I N DPh O J ik o) [ an WL 2 4 J 2124 [ fan ) e

O ANV v T O ANV ~F v ANIVJ
" Y] Y| [y,
1. 2. 3. 4. 5. 6.
Section 8. Notate the specified triads and sus chords. (9 points)
f f) f)
D P’ 4 D P’ A o) P’ A
hdl D y 48 hdl O Y 48 hdl O Yy 48
J [ fan Y 4 [ fan ) 4 [ fan Y
ANIVJ A1V ARV
Y] Y, Y]
1. Db 2. Che 3. Bbm/F 4. E+ 5. Ffm/A 6. Absus4
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HOMEWORK EXERCISES

NAME

Assignment 6—Roman Numerals and Cadences

Section 1. Label each chord with a lead-sheet symbol above the chord and a Roman
numeral below. When a chord is inverted, use slash chord symbols for lead-sheet
symbols and modified slash chords for Roman numerals (e.g., 1i/3™).

1. 2, 3. 4, 5. 6.
£ & | L o u I m
o & D 1D bl Tl 1D h il
y s | [§) 2Y O o O h [V Pay 1
[ fan Y Pay VD O v hul V=Y VD )= bl
ANV 4 5 PoY O H5 ~ O
'y f 8
o
iy O Pa L 1
e * | | e o 1l | O o Pay
Ve o O ' D 1 D o LT 1D h ol e
y AR h | 2Y il O h [V 1l
L) J O v bl VD bl
1. G: 2.Eb: 3. Bb: 4. 5.f: 6.D:
7. 8. 9, 10. 1. 12.
A ut. 4t u | m
o T o LT | Pay oL 1 D o
y 4 - ] O il |29 el il O 2Y '
[ an Y m Py hul Pay v T Pay v
N5 © 8 (o) 8 Q
) O 8 o
L hod L O i iy Pay
ey * 1., o 1l o | O o e
Vhe # LTI O LT O 1 ol ). 24 Pay
J ol - T 2Y Pay o O h ' e
1'[ T r[ Vv «r T[ VvV 0
7. c%. 8. A: 9. d: 10. D: 1. g 12. ¢

Section 2. For each example, notate the key signature, notate the triad specified by the
Roman numeral, and write the corresponding lead-sheet symbol above.

. 2. 3. 4,
o) o)
) P4 e P4
hdl D y 4N hdl D y 4N
V4 [fan) .4 [fan)
ANV ANV
o) . .. [y ..
l.g: I 2.A:vi 3. Ab:ii 4.b:ii°
5. 6. 7. 8.
o) o)
) P’ 4 ) P4
hdl O y 4% hdl O y 4%
.4 [fan J [ fan
SV SV
o) e
5. e: vii®/3rd 6. d: VII 7.CH 1V 8. G: I/5th
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NAME

Section 3. Label lead-sheet symbols above and Roman numerals below and analyze the
type of cadence that ends the phrase. Notes in parentheses should be ignored when you’re
determining the Roman numerals and lead-sheet symbols in these exercises.

1. “Stand by Me” https://youtu.be/pKtLNYNWbBw?t=1m28s

Lead-sheet symbols:

Justas long as you stand stand by me. and dar - lin' dar - lin'
o #ALTT O O [0 [0 )
Y 4% ot ¥ & b O [0 [0
[ fan bl /1 VAP N [e) )24 O O
ANIVJ > 3 A O ©O
o
i H
%@ ool o © W‘ R i —E T Ej
/1 Fi¥e e [ [ [ Iy & | | [ [y & [
hal X 1 [ W] [ [ [ 1/ || ! L [ ! L4 ]
~ I — 7 - — -
Roman numerals: A: ____ - -
2 3
Cadence type:
2. “Blowin’ in the Wind” (https://youtu.be/33x39rRDGz0?t=48) Dylan

The an-swer my friend, is blow-in'in  the wind, the  an-swer isblow-in in __ the wind. ___
90— o o ——
T — P~ P~ | | | I O ™ B B P B - I N
(o721 L ® D 5 @ o ]
NIV S 3 | I
S .M\#Mﬁgﬁ‘w\?‘: —
) % }
)%« 7] i [ YR— 7] | i 7]
A — /- i i i i i —NK i i i i i [ i —X
—f i —— i - i i‘L i‘L i — - Am—
e o o ) s o® Fis
o
F: -
1 2 3 4 5 6 7
Cadence type:

(continued on next page)
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NAME

3. “Every Breath You Take” (https://youtu.be/OMOGaugKpzs?t=2m38s) Sting
One of the chords in this example has no third; label it with a “5” after the root.
Another chord is a type of sus chord when you include the notes in the voice part.

O | . \ \ \ L
= 1oy N1 R — %; I — = - 8
1/ I . - I } H
D) -7 = 4 g
Ev-ry smile you fake Ev-'ry claimyou stake I'll be watch-ing you.
y ‘blb % \ s m‘) J (®) 1‘ o
(> > —% @) ®o) i) @ & @ @) ®le) (o)
A\\Gb, s 3 \L (@) (@) o (@)@} (o)
QSJ A ® r & & o
- -
ra O ——
A e e o ——— I A
g T N N A I I N S -
T e e s eses L, @) eee & eees CFVIIIIT
Ab: - - S
1 2 3 4
Cadence type:
4. “Menuet” BWV Anh. 116 (https://youtu.be/TRogTh] Lww) Bach

This example contains incomplete chords (triads without the fifth of the chord).

i =

4’ o

C,@§>ND

\ o0
s v 14
Qe

TR

7 8 9 10 11 12

Cadence type:
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NAME

HOMEWORK EXERCISES

Assignment 7—Seventh Chords

Section 1. Analyze the given seventh chords with lead-sheet symbols above and Roman
numerals below.

H a4 8 L Q TR < 4 .8 |
g LD o ot LTt | 1P o
g 1 b | P i~ ] h h 24
[ an W D S n Ld Y O
ANIV4 [ 2d
Q) O

1.b 2. Eb 3.e 4.E 5.d 6. Bb:

—_— - - -

o | L. € - o 1l | | Par e ) P
Ye 1 Dh O il oLl LD 0 L 0y o =
J h |V TV~ 1 by [2) h | -2 4

vV D © Ll Ll v VD HI ©O g

7.f 8.D 9. f#: 10. g 1. ¢ 12. G:

Section 2. Given the Roman numeral, provide the notes of the chord and the lead-sheet
symbol above.

o) I u u | u
P A 1D h T il D o
y 4% h [V o 1L | '
[ fan V D h hul il VD
KV v
e
1. a:iv7 2. Db: iii? 3. f#: viio7 4. D: vil 5.c:iv/3rd 6. G: IM7
O I ) I )
“Fe 1 Db D ol [ fod |
7 h |V | il 2Y ' 2Y
Vv D Vv D T v 4
7.£:V7 8. Eb:ii7  9.b:vii®7/5th  10. Bb: vii97 11.e:1i97/3rd 12. F: [IVM7

(continued on next page)
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NAME

Section 3. Analyze the harmonies in the excerpts with lead-sheet symbols above and
Roman numerals below.

"You Can't Hurry Love" Brian Holland, Lamont Dozier, Eddie Holland
£ | - - - -
P -
£ ‘ ya
sGEie S e
~— . .
Love don't come eas - -y it's a game of give and take
A | ) g 3
g i-8
0 [P
75 4 oo i FD oy fye i
® \ o
Bb:
1 2 3 4
Cadence type:
Piano Sonata, Op. 10, No. 1, II Beethoven

cresc. fp don't include

T T these notes in
l —_—
J‘ 1 _—1 % g h your analyszs
|

L]

7 8 9 10 11 12 13 14
Cadence type:

V
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NAME

HOMEWORK EXERCISES

Assignment 8—Harmonic Progression and Harmonic Function 1

Section 1. Write the circle of fifths progression in the following keys with root position
triads.

)
Bbmajor: I I
1 2 3 4 5 6 7

)« 4

o #Tl

g\ "1

[ o WS

ANV

o

F# minor: i
1 2 3 4 5 6 7 8

Section 2. Write the “VI-II-V-I” progression in the following major and minor keys.
Make sure your Roman numerals are of the correct quality. Write lead-sheet symbols
above and Roman numerals below. Include the key signatures.

o)
P A
) ®
'y
ct: Eb:

Section 3. Write the “III-VI-II-V” progression in the following major and minor keys.
Make sure your Roman numerals are of the correct quality. Write lead-sheet symbols
above and Roman numerals below. Include the key signatures.

0
P’ 4
® >
oJ
A: d

(continued on next page)
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NAME

Section 4. Review. Write the following intervals above the given note.

f)
P’ A 4 X
y 4% hdl D |
[fan | Pa J O heoy
KV I[;O ¥ O O L
)
1. m31 2. m61 3. P51 4.°71 5. M31 6. M61
f)
P’ A r|x
y 4% | e I
[ fan DO .4 LO O
KV O il 7 Pay
Q) O O A" 4
7.°71 8. M31 9. +61 10. m71 11.°51 12. P51

Section 5. Review. Given the lead-sheet symbol and key, write the key signature, triad or
seventh chord, and Roman numeral.

G#/B B Abmaj7 Am7/G
9 o) ln r4
V 4% hdl D V 4 hdl D
[fan 4 [fan) 4
A1V ANV
[y oJ
l.a 2. ¢k 3. Eb: 4.G:
Fé/AF Ffm Dmaj’ Fm
g o 9 -
V 4% hdl D y 48 hdl D
[fan 4 [ fan V4
A1V A1V J
[y )
5.b: 6. D: 7. £%: 8. Ab:
Section 6. Specify the minor key given the key signature.
" o L
o [ o o 11, | 11 o 11
"Y1 Dby | [ AT L D 1 Db o 1 Db
J bh [V D bl o b Y ] 2 y [V b [V
VD Pl,‘ bl m L VD VD IrV\
2 3 4 5 6 7
H & # Ly o . | I
o AT 1 Dby | LT 11, | LT e 1 D T 1
VA by [ V1] T e LT [2) bl s - 0 b | ik - 7N
[ o WS YV Dyl b s Y ] L ™ 1 D m 1
A1V VD 7 s il
oJ
8 9 10 11 12 13 14
Section 7. Correct the rhythmic notation of the following example.
Incorrect Correct
H oo —9o —90 9.
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NAME

HOMEWORK EXERCISES

Assignment 9—Harmonic Progression and Harmonic Function 2

Section 1. For each cadence, label the chord(s) involved.
AC =
PC =
HC =
DC =

Section 2. Analyze the following progressions with lead-sheet symbols above and Roman
numerals below. Seventh chords are included.

() # |
g Hl O 0
y A2 4 [0 P24 [0 h O O O
| < Y L B O 24 O L b 7 b2 4 [®)
ANIV O O b O Q Q o O
Q) had hd O O O Py
i O
- o | O O
hadl OO0 [ O bt
Z "l o b
T—© (o) Py (o) g
A" 4
b Bb:
1 2 3 4 1 2 3 4
f) & |
)’ A ] 1 D
Yy 4N b | O O [0
[ fan O O VD xF O O
\‘d’ O 8 O 8 8 o o
8 o O o
Ol |
Yo o O O D
J b O b | O
rav [ D ras
A 4 o
G Eb:
1 2 3 4 1 2 3 4 5

(continued on next page)
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Section 3. For each progression, do the following:
(1) Given the Roman numerals, write the triads or seventh chords
(2) Analyze the harmonies with lead-sheet symbols above the staff
(3) Analyze the harmonic function of each harmony using the abbreviations

3

‘ton.” for tonic function, “dom.” for dominant function, “pre-dom.” for pre-

dominant function, and “ton. prol.” for tonic prolongation function
(4) Specify the cadence that ends each progression

o0

FUNCTION:

1 VI v ii7/3rd V7 1

Cadence:

FUNCTION:

— 00

v ii7/3rd I/5th v vi

Cadence:
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HOMEWORK EXERCISES

Assignment 10: Non-Chord Tones

Section 1. Fill in the blanks in the following table.

Non-Chord Tone Name Approached by Left by

Anticipation

Same note Step down

Step in opposite direction

Passing Tone

Section 2. For the following examples, analyze the harmonies with lead-sheet symbols
above the staff and Roman numerals below, then analyze the non-chord tones.

Wright, Forrest, Borodin, “Stranger in Paradise” https://youtu.be/WFrUsa5SUv0?t=13s

9 4 { —
- ) oo @) 3
oJ e
Take my hand I'm a stran-ger in par-a-dise All lost in a
() &
s —_—
[fan ] /P= Py
ANV 48 O o) ©
0y, o 8 8 8
z ﬂ:—ﬂ—& 2]
7 % \
i § \
[ | At

(continued on next page)
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Corelli, Concerto Grosso in G Minor, Op. 6, No. 8, III. Adagio
https://youtu.be/17ghP250HAI?t=48s

..H\)

/e
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HOMEWORK EXERCISES

Assignment 11: Melodic Analysis—Part 1

Section 1. For the following examples:
¢ Analyze motives using numbers (1, 2, etc.)
e Label lead-sheet symbols and Roman numerals when blanks are provided
e Label non-chord tones for notes in parentheses

Lead sheet:
Motives:

() 4
P m—
4 WA (( S e

%@I—‘

I”‘ 1
(s
—

/ ]
/%] '
(éE]

(‘.
I
3

J.S. Bach, “Bourrée” from Suite in E minor, BWV 996 https://youtu.be/CPjfgRFrU_g

Section 2. For the following example, alter the given motives as specified. Also, provide
lead-sheet symbols and Roman numerals, analyze non-chord tones, and specify the
cadence. Notate the finished product using music notation software and email the
specified file type to your instructor before class.

Lead sheet: -
Motives: 1 2 1 inv. 2
Db o
o= i = . °
\\3V, (@]
o
TR - 4. #
I'. LV‘D L
g - _ -
Cadence:

Music Theory for the 215-Century Classroom, Homework Exercises, p. 25



NAME

(continued on next page)
Section 3. For the following example:
e Write the lead-sheet symbols

e Write the chords as half notes in the bass clef staff
e Analyze non-chord tones, including the ones you write
e Alter the given motives as specified to fit the harmony
e Specify the cadence
e Notate the finished product using music notation software and email the specified
file type to your instructor before class
Lead sheet: . _ o
Motives: 1 2 1 2
| frag. a  frag. b
() # ‘ - ‘ -
(e L W] D @ @
\J} '?Lo—o -
Y.
Yo & (o
J U
G: 1 vi 11/3rd \Y
Lead sheet: o o o
frag. a aug. frag. b aug. & inv. 2 inv.
() 4 L 7}
P " P |
{ey—o !
A1V
o
Ol
hdl OO -}
)
I I/3rd \Y I
Cadence:
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HOMEWORK EXERCISES

Assignment 12: Melodic Analysis—Part 2

Section 1. For the following examples:
e Analyze subphrases using letters and primes (a, a’, b, etc.)
e Label lead-sheet symbols and Roman numerals when blanks are provided
e Label non-chord tones for notes in parentheses

Lead sheet:

Subphrases:

44_%3- t -

gt ?W | rf

Lead sheet:

o
(Y8
o d
Ve
i
]

Rt
J
LI\

(subphrases)

AN

N
e
N
_/@
~e

Dvorak, Symphony No. 9, IV https://youtu.be/89jOPAGJg-M?t=15

(continued on next page)
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G Am D F#7 G Em Am’? D G
Subphrases:
O u > E I 3 S
g = [ N N [ ™Y N
: A y
G 4o 358 s 55 5 . ecgese .t
T T O I o |
p J 22 )T )]
)43 - 3 3 -
=4 < ¢ e — r

Y

G:

Mozart, Symphony No. 40, K. 550, IIT https://youtu.be/muQLc1SFUqw?t=1m44s

Section 2. For the following example:
e Write the lead-sheet symbols
Write the chords in the bass clef staff
Alter the given motives as specified to fit the harmony
Analyze non-chord tones, including the ones you write
Specify the cadence
Notate the finished product using music notation software and email the specified
file type to your instructor before class

Lead sheet:

Motives: 1 2 1 2 int. ch. 1 aug. 2 aug. & int. ch.

ﬁ) ‘ Lo, ° . -

1 r o
7 5 C
F: I A% vi 1i/3rd
Lead sheet: - o
1 inv. 2 inv. 1 inv. 2 inv. 1 aug.
o) P il -
D" A - r ] r
oJ
'l: I
/b
I A\ I

Cadence:
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MUSIC THEORY FOR THE 215-CENTURY CLASSROOM
UNIT 2
Practice Test

Section 1. Place the corresponding letter in the blank for each cadence. (4 points)

____ Plagal Cadence A. V-VI
_____ HalfCadence B.IV-V
__ Authentic Cadence C. V-1
_ Deceptive Cadence D. 1V-I

Section 2. Please fill in the blanks in the table below. (9 points)

Non-Chord Tone Name Approached by Left by

Leap

Leap in opposite direction

Step in same direction

Retardation

Section 3. Given the key and Roman numeral, please write the specified chords. Include key
signatures. (23 points)

JEN SN

Ab: IV f4: ij°7/3% Eb: vii®/3™ Bb: TVM7/5% gV’

Section 4. For the following example, analyze the harmonies using lead sheet symbols above the
grand staff and roman numerals below it. Analyze the non-chord tones. Label suspensions by
numerical type. The example is in major. (24 points)

Lead-sheet: _
91 6> . . %
P — = \‘)(a
| ) rH?V’
g et g
L — e £
—_— ! ! !
F
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Section 5. For the following example:
First, Analyze motives using numbers (1, 2, etc.), noting alterations.

Second, label the chords with Roman numerals. (This example is in Bb major.).

Third, under each Roman numeral, list each chord’s harmonic function (tonic, dominant, pre-
dominant, or tonic prolongation).
Fourth, specify the cadence that ends the example. (24 points)

Motives:

| -

[
e

r @)
\ W I_.j

o

N
Y[

Rom. Num:

Function:

Cadence:

Section 6. For the following example:

First, Analyze subphrases using letters and primes (a, a’, b, etc.) and motives using numbers,
noting motivic alteration when it occurs.

Second, label the chords with Roman numerals. (This example is in D major.).

Third, under each Roman numeral, list each chord’s harmonic function (tonic, dominant, pre-
dominant, or tonic prolongation).

Fourth, specify the cadence that ends the example. (27 points)

Subphrases:

Motives:
£«
[an T

r L 1 r 1 r 1 r 1 r 1

A . e =
NS ~ = ‘1#_1

) _* ~— "

r—~y

NG
s va v

= -

»

Rom. Num:

Function:

Cadence:
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HOMEWORK EXERCISES

Assignment 13: Form in Popular Music

For each song, fill in the beginning time for each section, label each section type (verse,
pre-chorus, chorus, post-chorus, interlude, introduction, coda, A, B, or C section, etc.),
and the number of bars in each section of the form. There may be more lines provided
than needed for each example.

a. My Romance: https://youtu.be/MkOuNSEh-yI

Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars

Formal type (circle one):  Verse-Chorus AABA ABAC

b. Learn to Fly: https://youtu.be/HIMLLK gknvk

Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars

Formal type (circle one):  Verse-Chorus AABA ABAC

Music Theory for the 21%-Century Classroom, Homework Exercises, p. 31



NAME

c. As Time Goes By: https://youtu.be/d22CiKMPpaY

Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars

Formal type (circle one):  Verse-Chorus AABA ABAC

d. Rude: https://voutu.be/PIh2xedinpk

Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars
Time :  Section Type: , bars

Formal type (circle one):  Verse-Chorus AABA ABAC
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HOMEWORK EXERCISES

Assignment 14.: Phrases in Combination [

For each two-phrase excerpt below, do the following:

Label chords with Roman numerals at the ends of phrases to determine cadences
Label cadences by type (PAC, IAC, HC, PC, DC)

Examine the motivic structure to determine if a phrase is a sentence

Create a diagram of the form using cadence abbreviations (HC, DC, PC, IAC, and
PAC) and letters to designate melody (a, a’, b, etc.). Use the “prime” symbol (*)
to show if a melody ends with a different cadence. In this chapter, the prime
symbol should not be used to represent embellishment of the melody or changes
in the harmonization or register.

Name the form of the excerpt (parallel period, contrasting period, repeated phrase,
phrase group, or phrase chain).

Schubert, Die Winterreise, D. 911, No. 11, “Friihlingstraum”
https://youtu.be/p3ulKdOhRal?t=9s

Ich trdum-te von bun-ten Blu-men, so wie sie wohl blii-hen im  Mai; ich trdum-te von grii-nen
4 # y p— | — ] n| )
p AL EEE AN FEEma o, . 1.
# o
{ey S [ [ [ [ 9‘ P ﬂj r
o o &7/ o o T e y
p ~—"
s L Py Py Py
OO R  J ” ud ° ° K o ‘
Ve Tl L 0 ) [ 7] ] & [ 7] WK 7K 7] ooy oo o & [ 7] q't [ 7] Ne/ &/ /& & [ 7] [ VI X3
A/ S < I I A S—" — A A B A — | | — &
n— f f 17 17 ] \ [ f
14 L4 y '

[— ~ ‘ - | m

i T p— ——— N E— — —

7 o N S I [ | ® e e &

I 0 — 0 | I S -
A\3Y ! 14 i I i
oJ e =
Wie - sen, von lu - sti-gem Vo-gel-ge - schrei,_ vom___ lu-sti-gem Vo-gel-ge - schrei.
—

) 4t ] ] \ \ = \ e O
s —a ! 1 - - ! 1 - prm— e
ey L L L i i L R
) [ [ [ [ = !
oJ - & - & @ [ &

— — —

A
I

\g.)

x . ] I 'F( : ] I ‘7
; 4 r 4 r

= i )

(continued on next page)
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b. J.S. Bach, Jesu, Joy of Man’s Desiring, BWV 147
https://youtu.be/9ayL. UA Wmatk

o
R D
o
—3- 3 2 -~ 3. 3 = -
3 3 a3

) & y ‘ \ ! | |
o = [ - [ @ |l @ | | [ [
y 40 {d\
[ fan ) )
ANV
Y]

.
[ .
[ Y
\
/
.
[ -

d 4|2

|

—~ O 2 ~ ~ 3 = 3
04 rﬁ_ﬂrm—ﬂ T == ]
p - - P

7 \/3\-\ J -
sl i

\.
-
T~

J J J o
gt 22 04 M

[ )

c. Haydn, Sonata in C, Hob XVI: 35, II https://youtu.be/iJGeH 4fcro

N
#
D e e e _[TT]
. 0y s © N
mf p —m T
T 3 ?7:\ R 3 ;&
v Y }

F
e PR e s oo Ciitteleben s,
B> "ee, . . e & adwqﬁﬁﬁ@ﬁ& =2
LRt O i e ps

f —
2 I N 3
EE=t. e e —_— 2
i 7] 7] PN P S [£..Y P
I I AN
I I J g = o
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HOMEWORK EXERCISES

Assignment 15: Phrases in Combination 2

For each four-phrase excerpt below, do the following:

Label chords with Roman numerals at the ends of phrases to determine cadences
Label cadences by type (PAC, IAC, HC, PC, DC)

Examine the motivic structure to determine if a phrase is a sentence

Create a diagram of the form using cadence abbreviations (HC, DC, PC, IAC, and
PAC) and letters to designate melody (a, a’, b, etc.). Use the “prime” symbol (*)
to show if a melody ends with a different cadence. In this chapter, the prime
symbol should not be used to represent embellishment of the melody or changes
in the harmonization or register.

Name the form of the excerpt (parallel double period or repeated period).

(continued on next page)
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a. Tchaikovsky, Nutcracker Suite, “Trepak” https://youtu.be/67maTrrSKjg

fto® Prer e , ~— — =
i | F:‘a:t%—_dﬁ;—kc
ﬁ — = * fe e o —
Py 7 Fp ? H? =
s Yo Y— S N e S F‘:Bﬁ%‘:
e e —%—%¢ —
7 g .y
G: -
—~
§” . e e e g . see
- Nt " ~— ~—" - i
—_— Mf<
M ; ? ? ; $ ; ? ; $ o o
o o o o o o o @)
WL*.*. —~— i i =
= F:’a:t%—_dﬁrbkc
g = = = 7, je ke ¢ —
P f '
s Y m— : ] e . g :
S e ——— — E===

fH 4 — i — ™ — — \
= o . C e e
N e .\ﬁ‘—%ﬂl.v\%g
~ \/.\_/ /</
mf
FEyTaE e f o f nf e % a2g
‘/‘I‘/‘I I\/ ‘I
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b. Mozart, Piano Concert in A major, K. 488, I https://youtu.be/DXeBFhqViYg

e v\ in ‘ -
eyt P C——— —— =
y W — 1 1 —— \ o —
{en—1—C ] — — -
G ~ s s s
oJ ‘V €
y 4 ~_ ~
s L Py P Py Py Py Py (e () Py Py P Py
O B S A oo (@)@ jud o o od—
bl D VN L ¢ T —— — ! ! — — — — ! !
iFFFF:FF{?) (@) < ‘ | —o—]
A: - -
(which one is the cadence?)
Hout — |
p” A Tl
A
(oS
NS,
D) g e g A‘% L

L\

o
S
\
%
C j% ﬂllF

Ff
“
[Te
[T
BEL )
1IEN
N

hd [ [ o
Z e e e e e B — —e—= =
|

(which one is the cadence?)

Loy S Af’@@@

i
I
i

e

e
e
e

| o
‘u.f‘]’ ;:5 g:ﬁ QJ‘P

I -
I

Music Theory for the 21%-Century Classroom, Homework Exercises, p. 37



NAME

MUSIC THEORY FOR THE 215-CENTURY CLASSROOM
UNIT 3
Practice Test

Section 1. Please specify the note name and register number. (4 points)

2
n -
s b4
*). 7
7 (e
S,
z J o
1. 2. 3. 4.
Section 2. Please write the following key signatures. Make sure your sharps and flats correctly
placed.
0 )
. 4 o) 7
). 4 L y
7 (o) 7 [(an
\\3°%4 NS
[y o
1. Eb minor 2. B major 3. D¥ minor 4. Ab major
Section 3. Please answer the following questions.
1. What is the meter of 12/8?
2. Name two time signatures that are compound duple. and
3. What is the meter of 2/8?
4. Name two times signatures that are simple triple. and
Section 4. Please identify the following intervals.
f) y o m
p’ 4 o | A o To !
7 L o ho *).—po tt e
{’y—pO "o PO 7 20 8
Y ft O
o) O
1. 2. 3. 4. 5. 6.

Section 5. Please write the interval above or below the given note, as specified.

0 0

. A ] 0 P’ 4
hdl O Y 4N ho hdl D y 4 O
J O [ fan PO 7 [ fan b

A1V J L NV

) RO [y
1. +61 2.M3} 3.°71 4.m7|
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Section 6. Analyze the Roman numerals to write the lead-sheet symbols above and the notes of

the triad or seventh chord on the staff. Include key signatures.

N

1. D: ii/5th 2. e:ii97 3. F: vii®7/7th 4.¢:V 5. Ab: TVM7/31d

Section 7. For the following example (Corelli, Op. 6, No. 8, IV, https://youtu.be/dw] N4KSzil):

phrases:

First, finish labeling the motives (use “mot. 1,” “mot. 2,” etc.) in bars 1-8

9 ¢

Second, finish labeling subphrases. In bars 1-8, use “subphrase a,

2 9

For slight alterations, use “subphrase a’,” etc.

subphrase b,” etc.

Third, finish labeling phrases (use “a,” “b,” etc.) in bars 1-8

Fourth, label each non-chord tone (the non-chord tones are in parentheses)

Fifth, label the chords with lead sheet symbols

Sixth label the chords with roman numerals using uppercase for major and lowercase for
minor, and specifying inversion. (This example is in minor)

Seventh, under each roman numeral, list each chord’s harmonic function (use “ton.” for
tonic, “dom.” for dominant, “pre-dom.” for pre-dominant, and “ton. prol.” for tonic
prolongation)

subphrases: subphrase a

motives:

3
@]
t
=

J

L

| 10

s

YL

Mo

TL

TN Q‘_

- N

YD) | 0]
[ YHN

e

N

Y[

T — 99 A |

™~ 9%

TN~ e
¥
¥

L )
IR
9
L )

Lead Sheet:

Rom. Num:

Function:

(continued on next page)
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phrases:

subphrases:

motives:

3

T

A\

I SN
=

OR[N

B BL )
[\
[\

%

[\INEE

TTTO

N
P

TN —we |_I T
L\

L)

Lead Sheet:
Rom. Num:

Function: (N/A)

1. Which cadence concludes the first phrase in the example above?
(a) a deceptive cadence (c) a plagal cadence
(b) a half cadence (d) an authentic cadence

2. Which cadence concludes the second phrase in the example above?
(a) a deceptive cadence (c) a plagal cadence

(b) a half cadence (d) an authentic cadence

3. Given the cadences and melodic organization, what is the name of the form of the example

above?
(a) a parallel period (c) a phrase group
(b) a contrasting period (d) a phrase chain
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HOMEWORK EXERCISES
Assignment 16—Figured Bass Inversion Symbols

Section 1. Analyze the triads with lead-sheet symbols above and Roman numerals with figured
bass inversion symbols below the staff.

P’ A O (O )
y 4% Pay bl Pay O [O)
[ fan) 24 [0 24 Pay O [0
o S o 8 8 O
©O
C:

Section 2. Analyze the seventh chords with lead-sheet symbols above and Roman numerals with
figured bass inversion symbols below the staff.

)’ A o 9 O
Y AW YO 2 Y Pat e ) (0]
[ an b3 4 ) [ © 2 S O
Y © o S p=e)
) C

Section 3. Label the given chords using Roman numerals with figured bass inversion symbols.

Lead-sheet:
) 4 | u L
o H 4 o A
Y 4 2 i h |V O
[ M an ) il O Ll VD ~F
VUV O ~ L e ) [0
o) O go O
o
e 1 o) o I o
hdl OO0} D O o Db Ao
J 1 O 2Y ' h |V
T v 4 D
Rom. num.: 1. D: 2.g 3.e: 4. f:
Lead-sheet: -
o« f, . L
o T Pay | o LT 1D b
gL "I ~ h il I IV O h |V [§)
[ fan Y m v m "1 Pay V' Db O
SV Pay 10 24 v Pay
Q) A 4 8 o« o
L (0] Pay L
e 1 O 24 o 11, |
N LTI | ~F o LTt O 1 Db
J Ul - h il - IV h |V
hal v T 11 VD b
m o
Rom. num.: 5. E: 6. d: 7. B: 8. Db:

(continued on next page)
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Section 4. Write the specified chords. Include key signatures. Write lead-sheet symbols above.

N
CJ@;ND

N
C,@Pkb

LA 16 2. F:iif 3.b: V8 4. g: vii®®

N
No

N
Q@;Pkb

5.e:iv8 6. Bb: vii®4 7. f#: VIIO 8. Eb: IVM¢

Section 5. Analyze the excerpt using Roman numerals with figured bass inversion symbols
below and lead-sheet symbols above. Analyze non-chord tones.

J.S. Bach, Chorale 309, “O Mensch, bewein’ dein’ Siinde gro3”

Lead-sheet:

fH |

vV

Eb:
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HOMEWORK EXERCISES
Assignment 17—Secondary Dominants: Assignment 1
Section 1. Approach each chord with its secondary dominant seventh chord (whose root lies a perfect

5" above the root of the chord of resolution). Label chords with Roman numerals below and lead-
sheet symbols above.

w5 8
7 o
T O
D V7/ V7] V7/
H | o ) ‘o
o D |~ Hﬁ
i o
Y { = O
g vy V7 \

Section 2. Analyze the following secondary dominants. Include lead-sheet symbols above.

) I ! # |

P’ A o LT i LO D [_ IV D O

7 b bl Y i by bl b |
[ fan W | o O v O s VD O
A3V b b M F

P
Ji) A4 O o O
) Pay 1, | [Pl [ HO | ]

hdl O] ~F o LT e [y O [_ IV -2 4 D b
7 b j ) O 2 | bl L. D24 b | =

P O LB P Lal O P

1. F: 2.E: 3.g 4. b: 5.¢c
n | | H hn H H | |

g Db o o [ - Il Dy !

y AT ' ! bl B [ 7 O 2

N "D O O hul Y D h o L
ANIV4 T34 ~F o v L8 o
o R H hﬁ

o 8 o L Hn L

« | o [ - D 1 O O
N Db o [ - Il ! Dy b ! Ty
7 b |V O ! bl O b [ 7 2 F

P Ll P D P

6. Ab: 7. G: 8. fF: 9. Db: 10. d:
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Section 3. For the example below, please do the following:

e Copy the notes from the upper staff to the lower staff while adding the specified non-
chord tones (UNT = upper neighbor tone); some of these are actually “embellishing
tones” and are technically chord tones rather than non-chord tones

e Realize the lead-sheet symbols using quarter-note accompanimental texture

¢ Analyze the chords using Roman numerals with figured bass inversion symbols below
the lower staff

e Notate this example using music notation software (such as MuseScore)

o Turn in a printed-out score
o Submit a MuseScore file or .ogg audio file as an email attachment

chro.

) T il e o L aNha | otey

UNT

Am A7/G Dm/F Am/E B7/D¢ B Esus* E
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HOMEWORK EXERCISES
Assignment 18—Secondary Dominants: Assignment 2

Section 1. Write the following secondary dominants. Include lead-sheet symbols above. Include
key signatures.

L.Ab: Vivi  2.E: VIV 3.Db: V¥ii 4. c: VYIII 5.8 VYV

Mo

6.Bb: VIIV  7.f:: VHVI  8.e: V/VII 9.F: V¥%i  10.d: VO/V

Section 2. For the following excerpt from Beethoven’s “Pathetique” Sonata (II):
e Analyze the harmonies with lead-sheet symbols above and Roman numerals with figured
bass inversion symbols below
e Specify non-chord tones (the notes in parentheses)
e Name the form of the 8-measure excerpt (see Chapter 13, Phrases in Combination)
Listen at https://youtu.be/mWgOJevGQ3g

| . s e
b 52 % %&j . %*ﬁéii —;i?h&ig
P
& I, o
-
Ab:
1 2 3 4 5 6 7 8 9
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Ty

o 1 7’7.
2 b — P ol oo o oo
A [
vV

Section 3. For the following example:
e Alter the given motives as specified, analyzing non-chord tones
e Add accompanimental texture of arpeggiated chords (see Chapter 14, Accompanimental
Textures)
e Analyze the lead-sheet symbols above the upper staff using the Roman numerals
¢ Notate this example using music notation softare (such as MuseScore)
o Turn in a printed-out score
o Submit a MuseScore file or .ogg audio file as an email attachment

Lead-sheet:
I‘? P S——— o ® ] '
Q) L I L — I} I} L I} L L I} L
mot. 1 mot. 2 mot.3 mot.4 | 3inv. mot.4 1 inv.
| Y )
75 C
d: i 111§ VI I iv VOV Vsust V
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HOMEWORK EXERCISES
Assignment 19—Secondary Diminished Chords: Assignment [

Section 1. Analyze the chords below with lead-sheet symbols above and Roman numerals with
figured bass inversion symbols below the grand staff.

o) m | u L
p” A ] 1 D o T 1D h
y 4N i 0 [2) bl ) h [V T
[ an Y ] [ P2y L O hl ZPaY VD O
ANIV4 Irysn [_ s M l'!" 1
o 8 o fo
©O
. N L O . L O |
D [- P2y W~ | L o 1l | I DO
hdl O o - B D 1 JO o LT O 1D b
J b i "o [2) 1 bl h |V
Vv 0 < VvV T VvV D
1.d: 2.e 3Bk 4 f% 5.Ab:
H | . i, .y I |
o Db LTI o~ o LT 1D | O 1 D
g\ h |V i~ - b A~ T B IV D i h Pay
[ an WV (0] o R T "0 O V Dh | v ,
A3V © i o L 1°K 0 o
o) hﬁ # 4
W o o o fo
o [ | o 1l O o 1l T | | O
“Fe 1 Dl mey AT e o LT e O 1D | D
J h |V T i ] Pay bl I IV ~F h IV D b
) J T L @ T 1 VD bh v
Lel v
6. f 7. ch 8.B: 9. eb 10. g

2

N

1. Bb: vii®®/vi 2. f:vii°y/VI 3. Bb: Viiﬁ"z‘/V 4.e:vii?//VII 5.d: Vii°‘3‘/V

No

6. F: vii®®/IV 7. g vii®”/IIl 8. c:vii°YV 9. D:vii®%ii  10. £ vii®§/V

(continued on next page)
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Section 3. For each example, analyze lead-sheet symbols above and Roman numerals with
figured bass inversion symbols below the staff. Analyze non-chords in parentheses. (Note:
Stemless noteheads in parentheses are reminders of previously articulated notes that are still
sounding.)

Billy Joel, “Just the Way You Are” https://youtu.be/HaA3YZ6QdJU?t=7s

- N\ AN
- D y L HEA 3
) ] e 1 - P
Don't go chang-ing____ to try and please___ me
& I I I K ] N NS I K I
A N 1 1 NN I N 1 e |
Ld L L }/ L
i . - . e . l
ﬂ . ~ [ SN — [
-
% ©
D:

J.S. Bach, Chorale 202, “O wir armen Siinder”

)
(@) (@)

&
-g;
ee
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HOMEWORK EXERCISES
Assignment 20—Secondary Diminished Chords: Assignment 2

Section 1. Analyze the chords with lead-sheet symbols above and Roman numerals with figured
bass inversion symbols below. Record this score into Soundtrap or another multi-track recording
software program you are familiar with. When you have finished recording it, export it and share
the audio file in MP3 format with your instructor. (Demonstrated in class.)

(0=72)
9 |
Voice  |HAYEC—F— = — z z
o .
We danced un - der the stars;
Lead-
sheet
| | |
Keyboard E i i ; ;
oJ \ \ \ \ ! !
ra X
Bass ) i .
1 o
Rom. < @ #
num.: _ L _
Hi-Hat e = 74
Snare Dimt—— g g o o g o0 0 0@ o
i i
f)
b4 \
y 4 7] y J
L ] e
on a sum - mer night _|
Lead-
sheet
: =
=== \ ===
oJ \ \ \ \ ! \ \ \
ra
e):
7
- O
Rom. f
num.: -
|4
*) V4 V.4
4 yL yL
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HOMEWORK EXERCISES
Assignment 21—Mode Mixture

Section 1. Analyze the following chords with lead sheet symbols above and Roman numerals
with figured bass inversion symbols below.

, L s Q O L Ly Pay e
o o 11, | P4 (O] | 2 4 o 1l 2 4 | Dy
e T [ | haoO I o | D 7924 F_ JPA L B 2 4 L D O
AW - B | h V&3 b ¥ | L b n O h
m | ld 5 T VD T ld
_J
E F D Eb: A Bb
1 2 3 4 5 6

Section 2. Given the Roman numeral and key, write the key signature, notate the chord on the
staff, and analyze with lead-sheet symbols.

H | # y # | |y 4
p” N By At D 5 -,
r@L P k # b Db
)
Eb: bVII?  b: V¥iv A:BIT g viio!/V Ab: i3 G: ii%®

Section 3. For this excerpt from Robert Schumann’s “Ich grolle nicht” (from Dichterliebe, Op.
48), analyze the chords with lead sheet symbols above and Roman numerals with figured bass
inversion symbols below. Also, analyze the two non-chord tones. https://youtu.be/c74ssX71Gq8

o mf
P’ 4 J
(= [ LY W WAV S )
(e C A W N 1 ) (@) '
7 S
Ich groll-e nicht, und wenn das ~ Herz auch bricht.
f)
, | ] ] 1 | ] ] 1 | ] ] 1 | ] ] 1
(T [—— I N I B I —
o W O/ O O N W
> > > > > > >
mf
)Y =
7 <
z . = z — z
< 2 - (2
< =
C:

(continued on next page)
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Section 4. Complete the following portion of the homework in Soundtrap.

Determine chords that fulfill the requested harmonic function in the blank measures and
notate them

Analyze all chords with lead-sheet symbols, Roman numerals, and by harmonic function
Record the chords in whole notes at a slow tempo like 60 or 70 b.p.m. using a sound from
Synths=>Rhythmic

Record the bass in whole notes using a sound from Synths=>Rhythmic

Click on the eighth-note “Loops” icon on the right, then click “Drums” and listen to
different drum loops by clicking on them; drag a loop you like to the area below your
other tracks; drag the circle at the top right of the loop as necessary to fill 8 bars

You can now make the tempo faster if you like (100 to 120)

Click File=>Export to create an MP3 version

Submit the MP3 file electronically before the start of class

Lead-sheet:
0
A% Q
D49 o
Py O o
)4
——34C o
Rom. num.:
Function: Tonic Mode mixture Tonic
(with b6)
S L L L
o)
~8 o© 8
o)
. I,:
O 0 ray
R.N.:
Func.: Secondary of V
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HOMEWORK EXERCISES

Assignment 22—The Neapolitan Chord

Section 1. Analyze the following chords with lead-sheet symbols above and Roman numerals

with figured bass inversion symbols below. Remember to use “N” instead of bII.

R L m | m |
o Tl L 1D h o > LD | wil | ~D | DO
g "1l "~ W [V 24 29 1 DO Ty SN h
[ an 1T fo o VD h o Lot Ty v h o m_V 24 v Pay
T A 4
o k O 8 ! o
f# f e Bb: D d
1 2 3 4 5 6

Section 2. Given the Roman numeral, please write the notes of the chord and lead-sheet symbol
Include key signatures.

N

LLch:N6  2.b:N  3.G:bVIT  4.d:viie/V  5.F:N§ 6. fF: NS

(continued on next page)
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Section 3. In this excerpt from “Die Krdhe” from Franz Schubert’s song cycle Die Winterreise,
analyze chords with lead-sheet symbols above and Roman numerals with figured bass inversion
symbols below. Identify any non-chord tones by putting parentheses around them and labeling
them. Remember, non-chord tones do not fit in a chord when the chord is stacked in thirds.
https://youtu.be/G-Gp41-1ZuY

fH |
o D [ )
y 4% FV| | ~ - -
'y
A el h,g o o bq .
g D [y ) | [
Y 4N ll) | ~ | |
'y
p 3 3 3 3 3
n | 3 3 ‘ 3
g D [y ) Jj I .7—
W @ ' o o
o) rs ® ® ® -
C:
0|
g D
N D
ANV
'y
H | . |
o D @ Il
7 b P
GRS ,
e
A | 3 3 3 3 3 3 3 3 3
g D
g bh | [
NV D [

.
i
9
q
.
Ll
LY
[
[ 18
L 1N
ol
N |
L
.
. \TA
=
N
.
[
VS
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HOMEWORK EXERCISES

Assignment 23—Augmented 6" Chords 1

Section 1. Analyze the following chords with lead-sheet symbols above and Roman numerals
with figured bass inversion symbols below.

o 4 X | bﬂoe W . .
N ) 1T - b # S’ ¢ MY - I s PR | » 1
o) F SO D PR TR O [ HMd 1 O D JO D Py
7 M O TTh P hy kA~ TR T S+ b T T T h O
PO P p WO n e 9 P, P D¢
D Ab G: B Bb C
2 3 4 5
) ut | u |
L LD|IPV‘ B o 52— #ﬁ ﬁnoo b B
s 5Q© Pp—HO P 6 ) 2O 0 ) n— OS5 P 1O
NSV "¢y X'e) 2924 Py © [E LS o
Q) O O a4 § PO
f#: f: G: g: b: F:
7 8 9 10 11 12

Section 2. Given the Roman numeral, please write the notes of the chord and lead-sheet symbol.
Include key signatures.

N

1. Eb: It*© 2.a:Ger'®  3.D:EnGer™® 4.c: Vg‘/V 5. Bb: Frto

N

6.£: N6 7.Ab:vii®7/V 8. b: Fr'6 9.F: b  10. ¢f: vii*Y/iv

Section 3. In the following example from the first movement of Mozart’s Symphony No. 40, K.
550, analyze subphrases, motives, fragments, non-chord tones (some are not in parentheses), and
Roman numerals. https://youtu.be/O0PChj-uQPo
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subphrase: a I
motive: [ o
fragment: _a o

1
1

sﬁ?ﬁé ‘

4 v A2

%

e B Y Y

)

L)
L)

B
L)

e
[N
N
— e
— w7
[N
N
— W

|
0]

| Y () y 2 \. y 2 - i - \. - i y 2 -
Z b A\ )] PN [ PN [ PN [ PN [ PN
v T ‘ é ‘ é
subphrase:
motive:
fragment: I R

q . P
e |
A [
v [

A
A

g —
subphrase:
motive: __

fragment: — — —

Y~
( N
L -
v
[
[ Y
| T
[ I

.4 i} O Py O O
g: _ _
subphrase:
(motive)
fragment: :
H | | Lﬁég H';
o D P2y L L\ . 6’[ g[ & H‘
[
T ] ﬂ#\i ¥
4 (dy || N ee | o
> to A b G (o) —* 2 ‘_ - ‘P
- : e — \
S— \
g: _ _ - _
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HOMEWORK EXERCISES
Assignment 24—Augmented 6" Chords 2

Section 1. Analyze the following chords with lead-sheet symbols above and Roman numerals
with figured bass inversion symbols below.

f) & | ¥ o
o 1 D o LT | P24
y < h il O h i
[ fan) o v O i o v [ Pay
ANIV hid s o O
o) o O™
o ﬁo L o)
ot i | [6) o 1l O
e o O 1 D O o LT |
J |2 1l |2
v Ll Vv
1. G: 2. g 3. A: 4. d:
| u .y
o 1D ol L | LT
gL b | bl | O 2Y i - O
(€N " D [§) il Ty L o~ m
VUV O ~F o O Pay
Q) o
©O ©O
\ hO L
o | - O [l o 1l O
Ve | D | o | h LT e
J b | DO bl | 2Y V¥ T - 1k
)] hul v hul %O
5.Eb: 6. b: 7. F: 8. ct:

Section 2. Given the Roman numeral, please write the notes of the chord and lead-sheet symbol.
Include key signatures.

o).
J

1. f: Fr'6 2. Ab: ii‘z’;1 3. E: EnGer*® 4. d: vii°Y/Vv

" - - I N
P’ 4
(e
ANIV4
o)

5. G: Ger™® 6. D: N° 7.b: Vg‘/V 8. eb: Fr't

(continued on next page)
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Section 3. In Soundtrap, create the following:

e Use the “Bo Diddley Beat” for chords and bass line (see Section 14.6 in the text)

o Slow the tempo down to 60 bpm or slower to record

o Experiment with different guitar/keyboard and bass sounds

o Apply the chord symbols to the rthythmic figures in the guitar and bass parts

o Copy and transpose the chords in the first 8 measures of the piece after recording

the first bar (this will be demonstrated in class). Record or input the final 8 bars.

Drums: Click “Add New Track,” then select “Drums and beats” then select “Patterns”
then “Generate” (circled in red below). You can click “Generate” several times to keep
trying new patterns. Drag your chosen pattern to last 16 measures.

Instrument ‘ . fano Rot—~_

Patterns

| g
Generate ' Add Effects
~

=4 Machines

Vanilla /

Reverb Pan Volume

Speed the tempo up to 120 bpm when you’re done
Analysis: Analyze the lead-sheet symbols as Roman numerals in C major
Submit an MP3 file

C F
A Guitar or Electric Piano sound
#:Eu Ko KN Ko L 4 7 & & 7 & ;7 7 & O 4
A ] /g\t\/ I V.4 I S ———— 7>
Bass
[r— A A A
Q\." } ‘1-‘\.1 DM B HM Ly.4 / & J & / [ 7] / / [ 7] Ly.4
$ Dl m— o o Z- I S i ———— VL
B /
A Organ sound
P A /B2 1
27— J O O 4 O O
{4
oJ
Drum groove (if not using "Drummer")
D
a7 — | | | ~
0
o)y De [ ] o 7 4{
y.L .
C G
p 4
y 4% / & /& / [ 7] / / & Ly.4 / & /& / & / / [ 7] L4
[ fan Y 7 o 7 | 7 / 4 7 / . 4 o 7 | 4 Vi 4 7 / D
\Q_jl \ v / / / \ yam| / /\ /
": / & /& / [ 7] / / & / &Y /& / [ 7] / / [ 7]
7 A o A S i — A i B S S i
=
— 7/ Y [
p - = NE.P=Y Py
y 4 0 ) O te © ©
{es
o
by
2 2
)
). D D
) # #
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7

2%

/

S & /& J & J J &

Eo7
Z o7 | 7
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7
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/

/
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s & J& /& J J &

/o7 | ¢

— 7 VY

D)

Section 3 continued.

y L
7
yo

D
v

)
-

/¥
/¥

Y]
7]

/
/

& /&

o 7 |
& /&

7
/

y L
.4
yo

D
v

)
A

2
2
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MUSIC THEORY FOR THE 215-CENTURY CLASSROOM
UNIT 4
Practice Test

Section 1. Please analyze the following chords with lead-sheet symbols above and Roman
numerals with figured bass inversion symbols below.

H et 4 4 |
o AT PN o O o O ] | 1 D
g "~ - e b 14 b ) " b
(e " ! 1o T Py P DEQO e Py
A1V Pay hal ~ L ® ) M
Q) A4 n
= b
“ " o o
o o Tl O o o |
T Yo # LTIt o Ll O | O 0 O
.4 o Pay O ho e ) 7 7Y
"t A4 ™ v v
1. c#: 2.¢: 3.D: 4: F: 5. g

Section 2. Given the Roman numeral, please write the notes of the chord and lead-sheet symbol.
Include key signatures.

1. Eb: V¥iii 2. 11 NO 3.G:ii®¢  4.d:vii®y/VI 5. Ab: EnGer™®

Section 3. Please analyze non-chord tones in parentheses. Analyze chords using lead-sheet
symbols above and Roman numerals with figured bass inversion symbols below.

Lead-sheet:
S 4 ——

4—5—,411 . Y e I)' (')l’\ - %7 ) \ﬂ
(s> i : o — v — o(®)©
ANIY - 7 \

S| 4 \

N
BT

Bb:
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HOMEWORK EXERCISES
Assignment 25—Modulation 1
Section 1. For each given key, list the five closely-related keys.

1. c:

2. Bb:

3. E:

4. di:

5. Gb:

6. f§:

Section 2. For each progression, analyze the Roman numerals with lead-sheet symbols and
specify the second key.

Lead-sheet symbols:

Y
<
—_

Roman numerals: D: 1 \Y%
D1 I° i1® 14 \Z 1

Lead-sheet symbols:

Roman numerals: Eb: 1 VIV IV il

Vi s T8 VT
Lead-sheet symbols:
Roman numerals: f: i Vi/VI VI 11°

cviie I s L V71

Lead-sheet symbols:

. .4 . .
Roman numerals: a: i \A iz #vi?’ ive
.6

.. 6 .. . .
sl i I« vii®’/vi vi
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Section 3. For this excerpt from Beethoven’s Minuet, WoO 10, No. 2, do the following:

e Analyze the harmonies with Roman numerals below and lead-sheet symbols above

e Determine where the pivot chords occur and use a pivot bracket to show the Roman
numerals in both keys (specify both keys)

e Complete a motivic analysis of the melody (using numbers—1, 2, etc.) and labeling
melodic alteration with it occurs (“inv.,” “int. ch.,” etc.)

e Label cadences

e Name the form of the excerpt:
(Audio and score can be found at https://youtu.be/ttHwuyJsZAT)

- = =
— v’

q
oo
AN
2 5 d
NN
’VN’

(cadence type? )

|
il
|
1

|
.
(
;

r 3
® H 1 AN
)= H ¥
A # ¢
o
determine pivot

cadence type?
and include bracket ( ype? )
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HOMEWORK EXERCISES

Assignment 26—Modulation 2

NAME

Section 1. Borrowed Chord Modulation. List the closely related keys to the starting major key,
then specify the parallel minor key and its closely related keys.

Y

C}

Eb

»

(O OO O

to parallel
minor

to parallel
minor

»

to parallel
minor

{)

Of 1O

O 1O O 10
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Section 2. For each progression, analyze the Roman numerals with lead-sheet symbols and
specify the second key.

Lead-sheet symbols:

Roman numerals: D: [ I¢ v Vv
Vv i T8 VT

Lead-sheet symbols:

Roman numerals: c: 1 Vs 1 V3/VI
16 iis I+ V1

pk

Lead-sheet symbols:

6 . . .
Roman numerals: E: 1 Vs/vi vi v

Lead-sheet symbols:

Roman numerals: Bb: 1 VIV v ivo
i e ds VT VI

Lead-sheet symbols:

Romannumerals: g i  V3/VI VI  N°
ICHE T VA

(continued on next page)
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Section 3. For this excerpt from Haydn’s Minuet, Hob. IX:3, No. 2, do the following:
e Analyze the harmonies with Roman numerals below and lead-sheet symbols above
e Determine where the pivot chords occur and use a pivot bracket to show the Roman
numerals in both keys (specify both keys)
e Label cadences
e Name the form of the excerpt:

~

. # ©

DES

(cadence type? )
O 4 o
p_

(e | -
A\
)
@ ': |H ﬁ

T

=
determine pivot (cadence type? )

and include bracket
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HOMEWORK EXERCISES

Assignment 27—Modulation 3

Section 1. Determining Diatonic Common Chords. For each of the two keys in each example, list
the diatonic chords as lead-sheet symbols and as Roman numerals then circle those diatonic to

both keys.

Roman numerals: c:

Lead-sheet symbols in Cm:
Lead-sheet symbols in Fm:
Roman numerals: f:

Roman numerals: A:
Lead-sheet symbols in A:
Lead-sheet symbols in E:
Roman numerals: E:

Section 2. For the example below, do the following:

e Referring to the “Harmonic Flowchart” in Section 9.4.1 on Harmonic Function, fill in
lead-sheet symbols, Roman numerals, and Harmonic Functions for the following
example—be sure to put some of the chords in first inversion

e Choose a texture from either Section 14.3 (“Arpeggiated Accompaniments”), Section
14.4.3 (“Repeated 8th-note Chords”), or Section 14.4.4 (“Repeated Quarter-note Chords)

e Create a melody by adding embellishments (see Chapter 10) and try to create repeating
motives and/or subphrases (see Chapter 11); notes in parentheses provide an
alternative melodic path if you wish to use them instead of the upper notes

e Notate the end result in a music notation program, submitting a printed score and audio
playback

e LSS stands for Lead-Sheet Symbols, RN stands for Roman numerals, and HF stands for
Harmonic Function

o 9 4

LSS:

s J

% ")‘ (ZY 7~ ()= J a‘ ©
2 o) YA ) C— ey 1
7O 2 1T(o)

Y, ‘ o
RN: G: vi
HF: Ton Dom PD /V Dom Dom Ton PD Cad§ Dom Ton
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HOMEWORK EXERCISES
Assignment 28—Modulation 4
Section 1. For each of the excerpts below, determine the method of modulation and label it. The

starting key is given. Label the second key and analyze all chords as lead-sheet symbols above
and Roman numerals below the staff.

Mozart, Horn Concerto No. 3 in E-flat major, K. 447, IIL
https://youtu.be/bfVT]j-IybbQ?t=1m35s

.- c0o0® o4 - . ] - S
#‘W‘“‘ e P e
| oo ML) S < p— = o
O '

e
e
Av~/
2 d
~e
K )
|
~
~e
~e
M
A"~/
~e
]
|

(continued on next page)
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Schubert, String Quintet in C major, D. 956, 1. https://youtu.be/4CdJPPqcaBk?t=1m44s

c. L L L L
/\. ./—\
— ) | @ b | b
o N 1 D N D | N
ﬁ% o Ll
ANIY4 [ [ ] - [ [ ] —
o — —
pp
h N | — I
/L S ] e 1
%@T = 5% o be) ® ) b8
\/ m
decresc.
). - T — — be—) )
7 P |
= [
pp

(continued on next page)
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J.S. Bach, Chorale No. 56, “Christum wir sollen loben schon”
https://youtu.be/m0pZ3Cdd8fc

(Sometimes a Dorian key signature was used instead of natural minor in Baroque music; the
Dorian mode will be discussed in a later chapter)

f\_,

%UJJW' }

]
Q.
ﬂ\:
—
)

| I
-
| I

o.
—

= T T

(O . _
)
RN i —— u
—— = =
S == ] i f
Lt el ddd 44y
7" o (-

Tt o ol

Section 2. List the 4 chromatic mediants for each chord.

a. Em:
b. Ab:
c. F#:

d. Dém:
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HOMEWORK EXERCISES
Assignment 29—Modulation 5

Section 1. Analyze lead-sheet symbols, motives (with numbers, noting melodic alteration when it
occurs), non-chord tones, Roman numerals, and harmonic function.

Mozart, Piano Sonata, K. 284, III https://youtu.be/gl6HZsL.bNXM

LSS: _ _
Motives: . . o - ’ ' »
/—\ /—\
I 0% %% 2ot 0%e o7,
o o
G = i
P J
'H 1 ﬁ o)
AR S P LAPHF P EPRCPLBRLr LS R B
I = S
RN: - _
HF: - S
LSS: L o - -
Motives:
s Pete, Joo -
G+ e R | ce e
o) J——J\/‘
[\1 /\._F[\Q
Car $ Fﬁ}
7" Fﬁ - 1 | IP ! !
{ I I
RN: L - . -
HF:

Name the accompanimental texture in the example above:

Name the form of the example above (noting the cadences):

Specify the type of modulation that occurs in the example above:
(choose from diatonic common chord, secondary common chord, borrowed common chord,
Neapolitan common chord, direct modulation, common-tone modulation, and sequential
modulation)
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Section 2. Compose an eight-measure example using the motivic structure and harmonic
function (including the modulation) as found in the example in Section 1 of this homework
assignment. Create a new melody with new motives but the same sequence of motives as
Mozart. You may use a different time signature, mode, and accompanimental texture.

Notate the final result in a notation program and submit a printed score and a recording.

LSS:
Motives:

Mo

N

RN:
HF:

LSS:

Motives:

Mo

”

N

RN:

HF:
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MUSIC THEORY FOR THE 215-CENTURY CLASSROOM
UNIT 5
Practice Test

Section 1. For each given key, list the five closely-related keys.

1.b:

2. Ab:

Section 2. Determining Diatonic Common Chords. For each of the two keys in each example, list
the diatonic chords as lead-sheet symbols and as Roman numerals then circle those diatonic to
both keys.

Roman numerals: G:

Lead-sheet symbols in G:
Lead-sheet symbols in Am:
Roman numerals: a:

Section 3. List the 4 chromatic mediants for each chord.

a. Fm:

b. Bb:

Section 4. For the following progression, analyze the Roman numerals with lead-sheet symbols
and specify the second key.

Lead-sheet symbols:

6

Roman numerals: Eb: 1 Fr¢ Vv I
NS ViV s VT VI

(continued on next page)
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Section 5. For the examples below, determine and label the method of modulation (choose from
diatonic common chord, secondary common chord, borrowed common chord, Neapolitan
common chord, direct modulation, common-tone modulation, and sequential modulation). Label
the second key and analyze all chords as lead-sheet symbols above and Roman numerals below
the staff. Also, analyze non-chord tones.

1.
LSS:
A — |
= {o -\ I @ _L_i)-‘
) 1 - | A r r (Qr) F

J e Jid) | J d 4
S ae ) ? \ >

I’ = —

RN in F:
2.
LSS:

# [ ] o o
B adslaii T nteres T e
S oo —_= 1 -
DirTEs == i g ==

ﬂ ] | — | |
RN in f#:

3.
LSS: I —

) 4 \ —
#«#—4 # T o ﬂ‘*\ o

[

L]
=
= -
=
== -

RN in b:
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HOMEWORK EXERCISES
Assignment 30—Enharmonic Modulation 1

Section 1. Notate the specified chord, resolve it, then notate and resolve the enharmonic
respelling(s).

9 # H 1 .
T Y D bH
(rs— y <
\N\3Y4 [ an ML)
Q) ANIV4
D: Ger™® ——ro> ¢ £ VN —
resolve :
respell g respell resolve
n H n l. 1
p A LD
y 4 W ) [ an LAY
{es— o)
Q) . . —> -
_ —>resolve resolve

Section 2. For the following Roman numeral progressions, label the chords with lead-sheet
symbols, specify the new key, and notate the chords in the appropriate inversion on the staff
below. The enharmonic pivot chord can be spelled correctly in only one of the two keys.

Lead-sheet symbols:

Roman numerals: g: i Ger'® s \4

~ Ger® s vV’ VI N6V

Y[

C,@§>ND

Lead-sheet symbols:

Roman numerals: A:;: 1 Vo/IV IVS  Ger'
V7 vi o iis I Vo1

AR
E=
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Section 3. Analyze with lead-sheet symbols and Roman numerals and label the enharmonic pivot
chords in the examples below.

:
)
fz

R =
Q

O

—§ i o5 o W

-

Section 4. For this excerpt from the fourth movement (“Danse negre”) from Samuel Coleridge-
Taylor’s African Suite (op. 35), label chords with lead-sheet symbols above and Roman numerals
below. Specify the pivot chord. Analyze non-chord tones. https://youtu.be/iHqUnfGNybk?t=20

= > > a o > a > >
9 ,ﬁu o J g’)—./(\).’ ! j hf”f‘ﬁ. ! j u-:\.T./\ -
A e A
> = |- > [ [ = | =
S — T
N i PP =
4 "'ﬁ Z 2 e @ (oo @ s —
D: L

(continued on next page)
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> > b>/—\ ) >
Du | — 4+ — % 338 ¢ i 33 .
S~———
> = cresc.— - - -------
. \ A A
bl | gu Y] ) Y] | | \01 (7] | ) (Y]
C— ¢ ! S@ Y ! o D !
T 1T ; @ @ 1 = @ @ 1 E ] I); i ;
4 o > ® > » o >
> > >
> > > > ——~_ > T~
1 . > > Py o o Py Py o o
pu F g Piggg, [efefe Cefelele .,
[ fan ) il | | | : | | | | Igl}"‘ ID
SV } | | | | | |
o 3 3
CresC. — — — — - - o ______
. N, .
Iy o ] ! /] 1 c} ] |
Jeo #LL 1 [ 7] o W4 Y 1 ] I
i — . s ——ri e ——d s b
1 J [ ) ul
bd do T T— be
: of .
(prolongation o)
2 >
E % o o E > o)
N VD | :11 ()
ANIVJ | | / @7
oJ ! —_ >
> >
> >
b i > >
: — o 2 s
D | | | | | | | 1
o | [ [ [ [ [ [ &
< -

Additionally, please answer the following questions:

What are the birth and death years for Samuel Coleridge-Taylor?

What are the years of his Op. 1 and his final opus number?
What year was this piece, African Suite (Op. 35), written, and how old was Coleridge-Taylor

when he wrote it?
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HOMEWORK EXERCISES
Assignment 3 1—Enharmonic Modulation 2

Section 1. Notate the specified chord, resolve it, then notate and resolve the enharmonic
respelling(s).

o) ) ut
P’ Al P’ AN _ IVl
y 40y y 4 W o
[ an WS (1
o o
d: viie?l ——— £#: viio? ———>
p resolve —— vespell esolve
A respe ( A u g epe
P’ A = p" A I\l
Ao G
\N\3Y4 )
o : . oJ I —
— resolve resotve
A respell ( A u# respell
725 PR
) s ) . N
— resolve — " — vresolve
respell (‘
9 Y4 A st respell(
ra P&
[ an W [ fan W
\N\3Y )
y E— 5y _
- resolve — — '—— resolve
f &
A
-~
[ fan)
&)
o 7
G: C/ IV Tesolve
A u respell
)
p=
{an
&)
o)
- resolve

Section 2. Analyze with lead-sheet symbols and Roman numerals and label the enharmonic pivot
chords in the examples below.

| | I
! ! !

L

-

-
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ol vy

bb:

Section 3. For this excerpt from the first movement of Mozart’s Symphony No. 40, K. 550, label
chords with lead-sheet symbols above and Roman numerals below. Specify the pivot chord.
Analyze non-chord tones. https://youtu.be/O0PChj-uQPo?t=219

A ePP,alfP; o "
Z—— S 7 S
% ¢ e SeTSnss
'Y) ‘ W W
- s 0 8 0 8 o e
75 € ! % {P —& = {r — N - S —
Bb: L L
05 18 ﬁé #hé u% uﬁJ HJ o
Cmvb - 7 u )
Y] - g ~ N ~—
8
I.IFV\ i N
Hr k¢

(continued on next page)
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Section 4. Complete the following example by doing the following: realize the Roman numerals,
continue the accompanimental pattern, and notate the chord members (Rt. = Root) in the upper
staff. Finally, embellish the melody with non-chord tones and notate the finished product using
notation software. Submit a printed copy and audio.

Chord
Member: Rt. 3rd 5th 7th Rt. 7th 5th 3rd

& pr

[y

b

d: i Vg Vii°‘3‘/ iv Ve

Chord
Member: 3rd 5th 3rd 5th Rt. 3rd 3rd

4 -6 ..06 .
V2 1 vii? i
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MUSIC THEORY FOR THE 215-CENTURY CLASSROOM
UNIT 6
Practice Test

Section 1. Please analyze the following chords with lead-sheet symbols above and Roman
numerals with figured bass inversion symbols below.

) # Q 4wt ho | R Y o | h Q
d il [ O U T~ 1D h > HUTT b ~() 1D | K © aud
g U [ O il b4 h |V ha T e W Ve B V1D O
[ an Y | hal ~F VD | . QY m " T VD bh
ANV 4 DO v
o)

1.D: 2. fh: 3. Ab: 4, ch: 5. eb:

Section 2. Given the Roman numeral, please write the notes of the chord and lead-sheet symbol.
Include key signatures.

1.E:ii%¢ 2. Db: vii®}/V 3. f: Fr*6 4.A:VYvi 5. G: EnGer*6

Section 3. Borrowed Chord Modulation. List the closely related keys to the starting major key,
then specify the parallel minor key and its closely related keys.

&
O

\4

@

S
5

(continued on next page)
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Section 4. For the following Roman numeral progression, label the chords with lead-sheet
symbols, specify the new key, and notate all the chords in the appropriate inversion on the staff
below. The enharmonic pivot chord can be spelled correctly in only one of the two keys.

Lead-sheet symbols:

. 6 . .
Roman numerals: e: i Vs/iv iv  Ger'™
. 6
. V7 V1 N6 14

\4 I

s va

No

Section 5. Notate the specified chord, resolve it, then notate and resolve the enharmonic
respelling(s).

,‘? #ﬁ#ﬂ ,‘? #ﬁ#
fon—7" fes—
o o
ek viio? —— A: vil®? ————
: resolve ——— resolve ———
respell ( respell
R Ak fouy P
PR PRy
ey fen—
\N\3V &)
S| Y,
- resolve - resolve
Aut respell ( A u b respell£
PR PR
ey fen—
\N\3Y &)
o N o N
— resolve — resolve
respell ( respell g
At P nug P
PR PR
{en— fen—
&) &)
Py) o
— '—— resolve — "—— resolve
J O by
y A A% 0D
D s HD—>»
o oJ
bb: Ger™® — eb: Vv ——
respell resolve ; resolve
A | [epe A |, Tespell
P A 4D b1
y 4 L 5 1P
GREE ®75
PY) o)
-— —
T resolve T resolve
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Section 3. For the following example, label chords with lead-sheet symbols and motives above
(noting melodic alterations) and Roman numerals and harmonic function below. Specify the
pivot chord and the new key. Analyze non-chord tones by placing parentheses around them and
labeling them.

Example 1.

LSS:

motives:

P’ Al | \ ®
an\ ['V‘ C ] ._. _L. ‘! ]
A1V ' /

[y

ey

NCTs:

HF: N/A

LSS:

motives:
#ﬁc&m . ‘Jl ] b*)b Q}!)
[an Y [ i /

AN3Y
[y

ey

N
S
.

\-E

P

P

(continued on next page)
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Example 2.

LSS:

HF: N/A

bo-
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HOMEWORK EXERCISES

Assignment 32—Review

Section 1. Please analyze the following chords with lead-sheet symbols above and Roman
numerals with figured bass inversion symbols below.

p” Al o o [l [ © d 1D h [0 Tl L

g\ bh ' € y | D O h [V | [0 il o~

[ an Y L O VD VD h hul o o~

ANV 4 2924 S TR © =

Y] 4 B O
1. F: 2.e: 3. Eb: 4. Ab: 5.A:

Section 2. Given the Roman numeral, please write the notes of the chord and lead-sheet symbol.
Include key signatures.

N

1. Bb: ii"’g 2.E: Viio‘z‘/V 3. f#: Ger'® 4. b: Vg/VI 5. F: EnGer*®

Section 3. For the following Roman numeral progression, label the chords with lead-sheet
symbols, specify the new key, and notate all the chords in the appropriate inversion on the staff
below. The enharmonic pivot chord can be spelled correctly in only one of the two keys.

Lead-sheet symbols:

Roman numerals: G: I VeIV IV viio/V
_vilsavioovio s i VT

s v =

No
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Section 4. For the example below, label chords with lead-sheet symbols (LSS) and Roman
numerals (RN), specify the harmonic function for each chord (HF), analyze non-chord tones
(NCTs), and analyze motives using numbers (1, 2, etc.) and abbreviations for melodic alterations
(inv., aug., etc.) when they occur. There are two 4-bar phrases—analyze the two cadences and
specify the name of the form for this excerpt.

LSS:
Motives:

o
e
Iy
[ )
e
= 3
.

T
ik

L)
LR
—
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HOMEWORK EXERCISES
Assignment 33—Binary and Ternary Form 1

Section 1. Analyze the forms of the Menuetto and Trio from Mozart’s Eine kleine nachtmusic, K.
525, third movement. Determine the cadences by analyzing the Roman numerals of the chords
that occur at cadences, then complete the diagrams following the music.
https://youtu.be/NABnXeStASw

Menuetto
Allegretto v r_
Dby et T fer o Joerlf Frerf eoer. e
’\MV "’i} I i I [ } } } } I i L } I PN
o ]
S o o
#g% I } } } ‘ i b(} [r— i } ./—\ i Py Y 2
o—% 1+ i—ﬁﬁ‘a—tﬁl ——— #—FFE&C’P:‘ 4%“‘?—! -
o [ \ \ \ \3—‘—&“1\_/ \ \ \ \
S
/\ h —~
oif o g o
R e e ° R S P
12 & —— — r —ae d rr i } LJP } i Py — $ 73
:H?I & [ T I [ I i 1 [ 1 [ | i ‘
S
S - r— e P ’:‘ ° i f hw’ - ———— i T —
7" y /-3 —— ———| — ‘ o— 1 1 —e } - T —
k> 4 [ I i [ [ I T I [ I i [ I [ [ P I
~ f f I l | 5 ! | I | e
Roman numerals in G: -
Cadence: Cadence:
r
/—\; /_\ /\ /\ . . CE
ST T N ST T R R A R
® e e e — —=
Q’)) p cresc i
# " —— — ! , | . o
Gl e e e o°”
AN (A S ’ LT AR R
»p cresc. # h]‘/\‘
mﬁ ¥ 72 72 >y : } 72 72 ’ i g o } ?- \? 1. } T
ﬁ PN PN P.N ‘!' & PN PN PN D& ?Hr } } [
\ \\
» cresc
. . e o |5 . .
: o P
B R O T S S e A A T
~ P ! cresc o
10
ngnce:—
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. N i
| [ \AI ~t
= =
il ||

ﬂ [ RN I v \t QL
Yy L
| L) ol
| e (Y8 ~v¢
| L) e ||
e (Y8 X YRiN
. L) ol
|| e o LS
A L) BEEL )
[ JEEE e ) i~
XX
(YAEE Al 1T
o] 1T L) X YR
(YER T T
‘ol e e MTTee.
o e
ol 1] 11 i~
S v i
N B Jell
il WL iy
o] m
R I L R
i LL Jell
)
Q - / - L
Sl 2 Sl >

(@) ﬂ.l S

= o] S i~ N, INF

T 5| | TN R
N N B == s u

2

f~ ~t ~d , A Fl
Ol ol ﬁ?\ e
(YH T I ol
o - AN
Ky

,WA . & 2

N 3
DN )
\

Cadence:

QL 1179
A .P\\_ ~t ~t
||
-1 HER i~ Q]
.P\\\ i\% [ 18 TN
Py BN ( T B
AL e
[ YRER N
il W - I
il a Ay
& H 7 i
woonm o L
x.i @ ol N
s um il
o |
] N |
f TEURTIE
A ~ e ~ e i~
~y ~t i~ L any
[ 1HEN (TN AL el
L] H\\A- Q|
o His it I
i, o
, HEE (] L 18 .b«
[1TT®
il -t
i - Hhl.
NT° N G

Cadence:

25

Menuetto da capo

35

~y ~t i~k .Av\\
[ YEE TN N o QL
ADU 1 v N el
||| W&- [ YEEE
Hu. H\\\
j!\\ \\# AL AR 3 HEE
Y (™. L
| | ~t
ﬂ ] il V 1 el
o] T O e
) ] [ 1]
umM\\ il j ~
il - R
MY LY WL
] LN o/l
ﬁ Ly e v 'Sl AB
|e/]] » o]
BEL) [ Y0 Q]
. L) [ YHE!
N EER L ) [ 10 (TN
q 177 . BEEL)
ﬁﬂf BEL ) V BEL) ~
o] e | e
Q| BEL) BBk ) Q||
| 10N \\\# BEEL )
Q] 17e L ] (TN
& 11T® |
(HE [T \\] ~d
.L ] Ha [
Gl M| B[,
ol 1
g1 i at
1 m il - [ 1A
) .’\\\ w 17 p ] p_ \\Ai .
| pe 3%
= v v XN 3 L v
NG <N N
\ (

30

Cadence:

Cadence:
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Complete the following diagrams based on your analysis of the Menuetto and Trio. Include
section labels using uppercase letters, phrase labels using lowercase letters, and cadences using
the abbreviations PAC, IAC, HC, DC, PC.

Menuetto diagram:
A

Circle all of the terms that apply to the name of the form of the Menuetto:

TWO-REPRISE SECTIONAL CONTINUOUS ROUNDED BALANCED BINARY TERNARY

Trio diagram:
A

a .

Circle all of the terms that apply to the name of the form of the Trio:

TWO-REPRISE SECTIONAL CONTINUOUS ROUNDED BALANCED BINARY TERNARY

Section 2. For Minuet 1 from J.S. Bach’s Partita No. 1 in B-flat major, please fill in the blanks
below the staves and diagram the form. Also, name the form. You will need to determine which

notes are non-chord tones in order to determine Roman numerals.
https://youtu.be/HYMEKW3zF3Q

q~
L 1

J >f°
!
i
i
H'

mi

JJ

?ﬁ

q_

FSVU
e
e

T

%
i

#
.PF:
N
‘v
i
»

v‘
7%
T77e
[Te
HEL )
HEL )
i

|
I
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14 1. 2
/N o e s B | ‘ | ‘ ®ota el oo
(> o o o — = e =
o g o7 == 1 —
- ey de
S)r e, . ~— e _—
b ! i 4‘—&—- o o .} [ i i P
190 ) o [ L1 a_% J
| |
P AN ] Py o o I bt
R e e P
O - : u \ . TCe
b, , I |
\ P w— — — fo—L o ‘J tm
b F; e | * | | T; ! éip ¥ T
26
oy e s=EE diel el
A= P oo o b g ‘
r—rpr— Zsss
I 1] P |
by @ ® | # -
P. L A | | s ¥
e e Fr e " —
' I \ ' I I '
s, [ 2]
| 2@
,’,L):\IL‘D et L?::‘D me:fg
*J _ . ele J e o T ‘
I'.IPV\D‘ ri’ i i } I i—ri } i } i-ip é\ (J‘

Create a formal diagram for this piece in the space below:

Circle all of the terms that apply to the name of the form of this Minuet:

TWO-REPRISE SECTIONAL CONTINUOUS ROUNDED BALANCED BINARY TERNARY
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HOMEWORK EXERCISES
Assignment 34—Binary and Ternary Form 2

Section 1. Please fill in the blanks below the staves and diagram the form for this waltz from
Schubert’s Valses Sentimentales, D. 779. Also, name the form. This piece modulates to a new
key. Therefore, some of the cadences are not in the starting key. You will need to determine
which notes are non-chord tones in order to determine Roman numerals.
https://youtu.be/HXwTBB1V_4k?t=9m44s

> >
i TN 1. 2.
o o 4T I I
| £ Y /HEE T \}./1 gl. - - Py T H.; gl. P \a :\.\\
ANV S ¥ e e < I e | | |
Q) 7 \ ‘ ‘ ‘ T \ ‘ [ [ |
p
| | | | |
g9, 86 £%2 20 22 57 22 31 &lF
% e e e e f
— ;A\ ga- - - -
o o
’ 0 ) 1#7'1 H# g : g Q#'li He oo fe
i gonte 4 sorter fl e e e
O — = =
Py [ > [
P

Q]
q
Q]

N
—TTe
eSS
¥
TTe
el
‘ %
%e
¥
e
cé:
A
\ L

~ R
p > ﬁfi J o> ffl J K I
EGRIERE or— et fenus st POt
Q) T \ ‘ ‘ ‘ T \ ‘ I 'N I
ﬂ:—'ﬁ 3@ iﬁ 3%% iﬁ 3%% iﬁ 3%. 3%?
e i e e e e e i e B e i B i e | it

Create a formal diagram for this piece in the space below:

Circle all of the terms that apply to the name of the form of this waltz:

TWO-REPRISE SECTIONAL CONTINUOUS ROUNDED BALANCED BINARY TERNARY
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Section 2. Analyze the form of the Scherzo from Haydn’s Piano Sonata in F Major, Hob. XVI:9.
https://youtu.be/hmu-6FJTSBw

hAllegro e, " 2o . 2 8 e, Lo
brgpele Lorpete PR Fomenlfefen [T0e
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2
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7 o o

0H F" o S S w4 T o
@b = } T 1’ i ﬁ | 1 | | i ! ! !

Q) % 4

A o o o o o o o o

25 — 9 ol ol s riotelet
&> e e e e e e ]
o e - o o e ——
12

N o o o = - . PP,
p” Al | \\\\F g 1 < | |
N> ——————® o® o%%s, o % %

S év m | | L | } a [ J /f } !

020l ofe?® P P P2 # - -
et TP ethg &
Pp ® P oo, Lor ij/_\; o 0o Pole” FrPe, or® Y
GF = ottt == ==t
S - = ===
o) ——— o o p——— -

o || | } s ’el() | S || | g) -
el .’ Ol ¢ 553 3 e
o o oo ) o @

Create a formal diagram for this piece in the space below:

Circle all of the terms that apply to the name of the form of this piece:

TWO-REPRISE SECTIONAL CONTINUOUS ROUNDED BALANCED BINARY TERNARY
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Section 3. Analyze the form of this minuet from Haydn’s Piano Sonata Hob. XVI:13.
https://youtu.be/om2BdQmdS k

Menuetto. R P
SRS S USSR 1 T YT P
Gierrr L trr—rro
oJ T \ S
X
9 # # mf ‘ R | | | | ‘ ; ﬁ ‘dﬁ
LT 6 | | | | | | | | | | | & |
y 4% 11_3[ # ) | | | | | | | 5/’ 5 | } 5 } }
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Create a formal diagram for this piece in the space below and name the form.

Circle all of the terms that apply to the name of the form of this piece:

TWO-REPRISE SECTIONAL CONTINUOUS ROUNDED BALANCED BINARY TERNARY
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Section 4. Analyze the form of Mendelssohn’s Romance in G minor.

https://youtu.be/YaD7YRdR9Rs

o%

E- dud

rit.

—

e

1/

>

o%

Music Theory for the 21%-Century Classroom, Homework Exercises, p. 91

4

0
hdl DINHYJ
Z

Create a formal diagram for this piece in the space below and name the form.




NAME

HOMEWORK EXERCISES
Assignment 35—Binary and Ternary Form 3

Section 1. Analyze the 4ir from Handel’s Suite in E major, HWV 430.
https://youtu.be/bNzVz5byPgk
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Create a formal diagram for this piece in the space below and name the form.

&
:

Section 2. Analyze the form of Robert Schumann’s “Wichtige Begebenheit” (“An Important
Event”) from his Kinderszenen (Scenes of Childhood), Op 15.
https://youtu.be/iSgMQH7pJbg?t=5m47s
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Create a formal diagram for this piece in the space below and name the form.

(continued on next page)
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Section 3. Analyze the form of K. 1511 by Mozart. https://youtu.be/G6_CIGUWVXw
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(continued on next page)
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Create a formal diagram for this piece in the space below and name the form.

Section 4. Complete the two-reprise continuous balanced binary below by continuing the waltz
accompaniment and completing the melody. Notate in a software program, hand in the printed
out version, and submit the audio to your professor.
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mm. 9-10 mm. 7-8 in G major
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HOMEWORK EXERCISES
Assignment 36—Sonata Form

Section 1. For each excerpt below, identify the structural function as either expository,
transitional, developmental, or terminative. Listen to the excerpts in the Practice Exercises
section of the online text:

http://musictheory.pugetsound.edu/mt2 1¢/SonataAndRondoPracticeExercises.html

a. Haydn, Piano Sonata No. 59 in E-flat major, Hob.XVI, 49, 1. Allegro
EXPOSITORY TRANSITIONAL DEVELOPMENTAL TERMINATIVE
b. Mozart, Piano Sonata No. 7 in C major, K. 309, I. Allegro con spirito
EXPOSITORY TRANSITIONAL DEVELOPMENTAL TERMINATIVE
c. Beethoven, Symphony No. 5 in C minor, Op. 67, IV. Allegro
EXPOSITORY TRANSITIONAL DEVELOPMENTAL TERMINATIVE
d. Mozart, Piano Sonata No. 8 in A Minor, K. 310, I. Allegro maestoso
EXPOSITORY TRANSITIONAL DEVELOPMENTAL TERMINATIVE
e. Mozart, Piano Sonata No. 14 in C Minor, K. 457, 1. Molto allegro
EXPOSITORY TRANSITIONAL DEVELOPMENTAL TERMINATIVE
f. Haydn, Symphony No. 104 in D Major, Hob. 1:104, 1. Adagio, Allegro
EXPOSITORY TRANSITIONAL DEVELOPMENTAL TERMINATIVE
g. Mozart, String Quartet No. 17 in B-flat major, K.458, IV. Allegro assai
EXPOSITORY TRANSITIONAL DEVELOPMENTAL TERMINATIVE
h. Mozart, Piano Sonata No. 18 in D major, K.576, 1. Allegro
EXPOSITORY TRANSITIONAL DEVELOPMENTAL TERMINATIVE
i. Mozart, Piano Sonata No. 8 in A minor, K. 310, I. Allegro maestoso
EXPOSITORY TRANSITIONAL DEVELOPMENTAL TERMINATIVE
j. Haydn, Piano Sonata No. 60 in C major, Hob. XVI:50, I. Allegro
EXPOSITORY TRANSITIONAL DEVELOPMENTAL TERMINATIVE
k. Mozart, String Quartet No. 17 in B-flat major, K.458, IV. Allegro assai
EXPOSITORY TRANSITIONAL DEVELOPMENTAL TERMINATIVE
l.  Mozart, Piano Sonata No. 14 in C Minor, K. 457, 1. Molto allegro
EXPOSITORY TRANSITIONAL DEVELOPMENTAL TERMINATIVE

(continued on next page)
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Section 2. Listen to the pieces below and fill in the diagrams. Listen for cadences to conclude

themes, as well as for textural changes.

a. Beethoven, Piano Sonata No. 20 in G major, Op. 49, No. 2: 1. Allegro, ma non troppo

https://youtu.be/ W7WpijF2VILE

EXPOSITION DEVELOPMENT RECAPITULATION
PT  transition ST! ST2 CT l PT transition ST! ST2 CT
0:00 ‘ ‘
(2nd time)
b. Mozart, Piano Sonata No. 2 in F major, K.280, I. Allegro assai
https://youtu.be/J9866zX07iw
EXPOSITION DEVELOPMENT RECAPITULATION
PT  transition ST! ST2 CT l PT transition ST! ST?2 CT
0:00

(2nd time)
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in rondo form. Finish analyzing the A section, then complete the formal diagram and answer the
questions below. Restart the phrase lettering with “a” in the B section. Do the same with the C

Section 1. The third movement from Haydn’s Piano Sonata No. 50 in D major (Hob. XVI:37) is
section. https://youtu.be/AICXe5VwjO0

Assignment 37—Rondo Form

HOMEWORK EXERCISES
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What is the name of the form of the first A section (mm. 1-20)?

What is the name of the form of the B section?

What is the name of the form of the C section?
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MUSIC THEORY FOR THE 215-CENTURY CLASSROOM
UNIT 7
Practice Test

Section 1. Formal Diagrams. Please diagram the following forms, noting theme designations,
key areas (in major and minor), and, if necessary, cadences.

A. Diagram Sonata Form.

B. Diagram 7-part Rondo Form.

Section 2. Specify the standard forms found in each movement of a multimovement Classical
piece.

First movement:

Second movement:

Third movement:

Fourth movement:

Section 3. Analysis of Binary and Ternary Forms. For the following pieces, diagram the form
down to the phrase level. Designate phrases with labels (a, b, etc.), large sections with
uppercase letters (4, B, etc.) and label all cadences (with measure numbers). For each piece,
name the form as specifically as possible. The examples will be played in class.

Piece #1 Diagram (Haydn, Piano Sonata, Hob. XVI:13, II., Trio):

What is the name of the form of Piece #1?

In addition, name the form of the measures 19-28 as if they were independent form:
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Piece #1 Haydn, Piano Sonata, Hob. XVI:13, I1., Trio https://youtu.be/om2BdOmdS k?t=1m51s
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Section 4. For each excerpt below, identify the structural function as either expository,
transitional, developmental, or terminative.

a. Mozart, Symphony No. 30, I. https://youtu.be/Oe7IP9K4qgWw?t=107 (1:47-2:03)
EXPOSITORY TRANSITIONAL DEVELOPMENTAL TERMINATIVE

b. Haydn, Symphony No. 77, L. https://youtu.be/oVLKnF7RRa87t=28 (0:28-0:51)
EXPOSITORY TRANSITIONAL DEVELOPMENTAL TERMINATIVE

c. Haydn, Symphony No. 87, I. https://youtu.be/o4Mui-M1bEw?t=3m26s (3:26-3:48)
EXPOSITORY TRANSITIONAL DEVELOPMENTAL TERMINATIVE
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HOMEWORK EXERCISES
Assignment 38—V oice Leading Triads 1

Section 1. For bass movement of a 37 or 6, in the upper voices hold two common tones and
move the other voice by step. For bass movement of a 2", move the upper voices in contrary
motion to the bass with the exception of the deceptive cadence, which has special rules. Keep
track of doubling by specifying which voice has the root, third, or fifth for each chord.
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Section 2. For bass movement of a 4" or 5", either (1) hold one common tone and move the two
voices by step, or (2) move the upper voices in the same direction. Keep track of doubling by
specifying which voice has the root, third, or fifth for each chord.

9 ||D [5th 1 | ! 1 ﬁu l St———1_| 1 L
| s | | S— T r o)
3rd [ 1 1 | e 3r = ——®——
5 | S O— 0O
J [] [] [] )
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Bb: iii vi 1 AY/ b: 1v VII I VI
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Section 3. Analyze the melodic intervals that occur in the bass part then voice lead the parts
accordingly while specifying which voice has the root, third, or fifth for each chord.

9 Rtl [T 1 1 [T [T [T
| | | S—| | S—) | S—| | S—| | S—| | S—|
sth [ ] L] [ ] {1 [ ] [ ]

= ] [ 0O O O
ra

)

R( (= (] ] (1]
‘ %r \ —— — —¥
Bass moves by:
a: i VII III VI v \% VI

Section 4. For Chorale 222 (Nun preister alle, BWV 391) by J.S. Bach, analyze the chords with
Roman numerals in the blanks below the staff, analyze the melodic intervals that occur in the
bass part, and specify which voice has the root, third, or fifth for each chord.
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Bass moves by:

G:
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HOMEWORK EXERCISES
Assignment 39—V oice Leading Triads 2

Section 1. For this excerpt from Chorale 257 (Nun lafit uns Gott, dem Herren, BWV 194) by J.S.
Bach, analyze (1) the chords with Roman numerals in the blanks below the staff, (2) the melodic
intervals that occur in the bass part, and (3) specify which voice has the root, third, or fifth for
each chord.

H |
R [l B B
5t | ] [ [
| |

4 Jd
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7 b | [ [ |
v LT LT - } LT

Bass moves by:

Bb:
Section 2. Given the bass line and figured bass symbols, fill in the Roman numerals in the blanks
below the staff, chose appropriate starting notes for the soprano, alto, and tenor parts, then
voicelead the progression.

|
ESS I )

Section 3. Given the roots in the bass part, analyze the progression with Roman numerals in the
blanks below the staff, then voicelead the upper parts.

1. Hz

L
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Section 4. Referring to your answer in Section 3, animate the texture with the following
figuration in the right hand of the piano part and add a melody above. The soprano note for each
chord forms the structural tones of the melody; embellish each soprano note with neighbor tones
and arpeggiations. The first measure is provided as an example. Notate your answer using
computer notation software, turn in a printed version, and email audio to your instructor.

(prolong first soprano note in each measure through neighbor tones and arpeggiations)
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HOMEWORK EXERCISES
Assignment 40—Voice Leading First-Inversion Triads
Section 1. Analyze the Roman numerals in the blanks below the staff and the doublings of the

chords in the squares—specifying Root, 3%, or 5"—for J.S. Bach’s Chorale No. 355, Nun ruhen
alle Wiilder.

H | \ | \ _gt
@S@M = i e
Ca| ﬁ% J 7£ ﬂ

Section 2. Given the bass line and figured bass, analyze the Roman numerals and add soprano,
alto, and tenor parts in chorale style. Review the special rule for doubling in diminished triads in
first inversion.
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(continued on next page)
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Section 3. Harmonize the melody making sure your progression follows the harmonic flowchart
(analyze the harmonic function of each chord, abbreviated as “HF”), then add alto, tenor, and
bass parts in chorale style following rules of good voice leading.
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Section 5. Using your answer from Section 4, expand your harmonies to half-note harmonic
rhythm and use afterbeat texture for the lower parts. Analyze the non-chord tones in the melody.
Notate your answer in a computer notation program and submit a printed score and audio.
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HOMEWORK EXERCISES
Assignment 41—Voice Leading Second-Inversion Triads
Section 1. Analyze the figured bass symbols to specify Roman numerals with inversion symbols

below the staff. Add soprano, alto, and tenor parts in chorale style. Specify root, third, and fifth
for every chord. Additionally, specify the six-four chord type (pedal, passing, or cadential).

() &
p
(~n—C
o
=" . > . . .
“yiee 1 1 z
[ # 6 6 # [
4
e:
¢ chord type:

Section 2. For the given Roman numeral progression, provide soprano, alto, tenor, and bass
voices in chorale style. Be careful not to exceed any voice’s range. Specify root, third, and fifth
for every chord. Additionally, specify the six-four chord type.

YL
o«

o

N
YL

¢ chord type:
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HOMEWORK EXERCISES
Assignment 42—V oice Leading Seventh Chords

Section 1. Voice lead each V7 chord to the tonic using either “strict” or “free” resolution as
indicated by the terms incomplete (“inc.”) and complete (“comp.”). Include key signatures.

t@;?tb

?

N

v A: V7 I £ V7 i Eb: V7 1
inc. comp. comp. inc. comp. comp. comp. comp.

Section 2. Voice lead this circle of fifths progression involving root position seventh chords.
Include the key signature and analyze the figured bass symbols in order to place Roman
numerals in the blanks below the staff.

N SN

N
e
e

A:

£ i ivé VI M viMd ii96 \%:
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Section 4. Voice lead the progression below.

g i 1i%¢ \%Z VI iv ii%4 \%Z i

Section 5. Using your answer to Section 4, animate the texture with afterbeats in the upper three
string parts and dotted half notes in the cello part. Notate your answer using music notation
software, turn in a printed score, and email an audio file. Optional: Add a melodic oboe part that
uses chord tones only.

i, e P o
Oboe 75 . i ! |
(optional) XY \
Q) T
+~ ) |
=" Yoo oo
Vin. 1 |y >4 reeeee
Py -
’Q IhID | |
Vin. 2 | ey Y ooooe
Q) .....
[ W > S S
Vla. S — m—
[y T 11
° | I
Vie. |52 ,J
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MUSIC THEORY FOR THE 215-CENTURY CLASSROOM
UNIT 8
Practice Test

Section 1. Please answer the following questions about voice leading.

1. Please provide the vocal ranges specified in the text for soprano, alto, tenor, and bass.

soprano alto tenor bass

2. What are the voice leading rules for root movement of a 4™ or 5 in the bass (in four-part
writing)?

a.
b.

3. What is the voice leading rule for root movement of a 3™ or 6 in the bass?

4. a. What is the voice leading rule for root movement of a 2" (or 7™) in the bass?

b. (1) In what situation is there an exception to this rule, and (2) how does one move the
upper voices in that instance (be specific in your answer)?

5. When a triad is in first inversion (in four-part writing), what does one double?

6. What does one double in a diminished triad in first inversion?

7. What does one do when there are consecutive first inversion triads in four-part writing?

8. When a triad is in second inversion (in four-part writing), what does one double?

9. What are the three types of six-four chords?
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10. What does one do when there are consecutive root position seventh chords in four-part
writing?

11. What special principle pertains to resolving vii®” and vii®’ chords?

12. What is the difference between “strict” and “free” resolution in the V7 to I progression?

Section 2. Voice lead each example in chorale style. Referring to questions 2 through 12, specify
which rule you used when voice leading or voicing each chord. Specify the type of each six-four
chord that occurs. Include the key signatures.

I SN

\
|
e

BER.

N SN

N
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HOMEWORK EXERCISES

NAME

Assignment 43—V oice Leading with Non-Chord Tones

Section 1. Add the specified non-chord tones to the example on the blank staff below. Analyze

suspensions with interval numbers. Analyze the harmonies with Roman numerals.

esc ant sus
| | \ | N
v i ¥ - ‘
fen?—C 1 * i
& - = i
o) ~ \ \
sus Sus
J J J J p sus ant
)b 'l
7 5 € i
P !
Bb:
H |
g D
y - )
(~n>—C
\NSD
o)
3 B e
7 5 C
vV

Section 2. Analyze the figured bass to provide Roman numerals then voice lead the progression
in chorale style. Add the following non-chord tones: (1) double neighbor on beat 1, (2) 7-6
suspension on beat 2, (3) 7-6 suspension on beat 3, (4) neighbor tone on beat 4, (5) double
neighbor on beat 5, and (6) 4-3 suspension on beat 6.

TR

AN
B =
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Section 3. Voice lead the following Roman numeral progression in chorale style, then add the
following non-chord tones: (1) double neighbor on beat 1, (2) 4-3 suspension on beat 2, (3)
neighbor tone on beat 3, (4) 9-8 suspension on beat 4, (5) 4-3 suspension on beat 5, and (6) 9-8
suspension on beat 7.

Notate your answer in a computer notation program and submit a printed score and audio.

f) |
g D
(> > €
A1V
Dy,
AN

)

Eb: 1 \Y% 16 v \Y% vi
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HOMEWORK EXERCISES

Assignment 44—V oice Leading Secondary Chords

Section 1. Voice lead the following Roman numeral progression. Include the key signature. Add
the following non-chord tones: a 4-3 suspension, a passing tone, an anticipation, and a neighbor

tone.

Notate your answer in a computer notation program and submit a printed score and audio.

G, 8

N

D: 1 Vg IV Ve vii°o’/V \Y vii®7/vi vi

Section 2. Analyze the figured bass to provide Roman numerals in the blanks below the staff,
then voice lead the progression. Include the key signature.

o)
p 4
o |
7 r @ |
4+ b 7
2 6 l?g h h

bb:

(continued on next page)
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Section 3. Analyze the figured bass to provide Roman numerals in the blanks below the staff,
then voice lead the progression. Include the key signature. Add three 4-3 suspensions and one

neighbor tone.

o)
)’ 4
(s
\\y
Y]
7 r ‘.
i
7 B7
: 4 ]
G . -
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HOMEWORK EXERCISES
Assignment 45—V oice Leading Borrowed Chords and the Neapolitan
Section 1. Analyze the figured bass to provide Roman numerals in the blanks below the staff,

then voice lead the progression in chorale style. Include the following non-chord tones: a double
neighbor, an anticipation, a retardation, and two neighbor tones. Include the key signature.

o

N

5

Lo TN
o
W

T
Nl vy

b6

Section 2. Voice lead the following Roman numeral progression in chorale style. Include the key
signature. Add the following non-chord tones: a 4-3 suspension, a passing tone, an anticipation,
and a double neighbor.

Notate your answer in a computer notation program and submit a printed score and audio.

I S

N

Eb: 1 1190 \Y bVI N6 A% I

(continued on the next page)
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Section 3. Harmonize the melody by realizing the harmonic functions or Roman numerals
specified, then add alto, tenor, and bass parts in chorale style. Use at least one first inversion
chord. The key is D major; include the key signature.

n ‘ } “ | } } [
A ———o '
® 2 ? e LB
d il
o)
4
Rom. num.: NO6 viio7/V
Harm. func.: ton. dom. ton. dom.  ton. prol.
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HOMEWORK EXERCISES
Assignment 46—V oice Leading Augmented Sixth Chords 1
Section 1. Analyze the figured bass to provide Roman numerals in the blanks below the staff,

then voice lead the progression in chorale style. Include the following non-chord tones: an
anticipation, a 4-3 suspension, and two neighbor tones. Include the key signature.

o)
)’ 4
y 4
[ fan
ANV
Y
& i | > > :
4+ 6 o
2 5 2 d

Section 2. Voice lead the following Roman numeral progression in chorale style. Include the key
signature. Add the following non-chord tones: a 9-8 suspension, a 4-3 suspension, an
anticipation, and a double neighbor.

Mo

N

A: 1 Vg/ v v EnGer*® 16 \Z I

(continued on the next page)
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Section 3. Using the recommended harmonic rhythm and Roman numerals on the grand staff
below, compose a parallel period for piano (for four voices in piano-style voice leading) and
write a melody for violin in another treble clef staff above the piano.

Label the following:
e Analyze all the chords in your composition with Roman numerals
e Analyze the harmonic function of all of the Roman numerals

e Analyze the motives in your melody, limiting yourself to 4 motives total; use melodic
alteration to create variety if necessary

Include the following:

e Repeated quarter-note chords accompanimental texture (or another texture of your
choice)

e A secondary chord (a secondary dominant or diminished chord)

e An appoggiatura

Notate your solution using notation software, submit a printed copy, and email an audio
realization.

A\~

SSOUIEN SIS

N
A

F: Frt6 \Y
HF: Ton.

N>
A" I

>

No C,é

A\

>

oL

N
A
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HOMEWORK EXERCISES
Assignment 47—V oice Leading Augmented Sixth Chords 2
Section 1. Voice lead the following progressions.

Add the following non-chord tones: nt, 4-3 sus, ant, and pt

o)
D’ 4
y 4%
[ fan )
KV
oJ
b »
7 o ‘:ﬁ?; o 7 o Je
! ! \ ™ \ !
4 6 [ 6 h7 Bs
53 4+ 4

E:

Add the following non-chord tones: nt, 4-3 sus, 9-8 sus, and ant

0
b’ 4
(
A1V
oJ
: o o
7 | | r ‘- r
g 6 b7 7 b7 b7 7
4 1 : : G
3
bb:
Do not add any non-chord tones to this progression.
o)
)’ 4
(e
ANV
oJ
%y
fi: 0 ViV Ve viiodiv V6 Ger™® N6 V7

Music Theory for the 21%-Century Classroom, Homework Exercises, p. 123



NAME

MUSIC THEORY FOR THE 215-CENTURY CLASSROOM
UNIT 9
Practice Test

Section 1. Please provide the vocal ranges specified in the text for soprano, alto, tenor, and bass.

soprano alto tenor bass

Section 2. Formal Diagrams. Please diagram the following forms, noting theme designations,
key areas (in major and minor), and, if necessary, cadences.

Diagram Sonata Form.

Section 3. Add the specified non-chord tones to the example on the blank staff below. Analyze
suspensions with interval numbers. Analyze the harmonies with Roman numerals.

TTTO! A TR

\
‘
eic J J ant

TN (e
o«
|

e

S

(continued on next page)
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Section 4. Voice lead the following Roman numeral progression in chorale style.

fH |
g D
y
(/N "D
ANYV

o« |
). D
7 5l

i)

Eb: 1 Vii°‘3‘/ v Ve EnGer'® Ig vii®’/vi vi

Section 5. Analyze the figured bass to provide Roman numerals in the blanks below the staff,
then voice lead the progression in chorale style.

f) &
=
y WA €
[ an) C
ANSV
Y]
/: C g I'—ﬂi he 2]
" T
7 4+ 6 [ #
h 4
3
c.

Music Theory for the 21%-Century Classroom, Homework Exercises, p. 125



NAME

HOMEWORK EXERCISES
Assignment 48—Species Counterpoint 1

Section 1. For each exercise below, write first species (note-against-note) counterpoint. Write the
intervallic distance from the cantus firmus (“c.f.”’) to the counterpoint in the blanks above the
staff. Remember to begin and end with an octave or unison, to proceed to the last unison by step
in both voices, and use only consonances (1, 3, 5, 6, 8, 10).

Py O O Py
o O © O © O Py o
cf.
Int:
Y,
@ © O Py O © © Py O Py
S Q) ? < e hd O
c.f.
Int:
e c.f.
D4 O © O Py © © O Py
o) O © O O © O

(continued on next page)
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Int:

g

o

ray
— O o o O ©
o c.f o o o

o
o

© o

Section 2. For the exercises below, write second species counterpoint—two half notes in each
measure except the last. Each downbeat must be a consonance. The only dissonance allowed is
the passing tone. Write the intervallic distance from the cantus firmus (“c.£”’) to the counterpoint
in the blanks above the staff. Circle all dissonant numbers (2, 4, and 7) and label passing tones
with “pt.”

It _
[}

A4

D4
Y,

o) 4 — o — o O —
7 q ©O o O ©O O e ~F

c.f.
Int: e
N

i
o
e
0

e

o
o
e
0
o
e
o
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HOMEWORK EXERCISES
Assignment 49—Species Counterpoint 2

Section 1. For each exercise below, write third species counterpoint (quarter notes). Circle all
dissonant interval numbers and label passing tones and cambiata figures.

0
e

0
0
e
0

0
e

0
0
e

0
0
0

(continued on next page)
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Section 2. For each exercise below, write fourth species counterpoint (suspensions and
syncopations). Circle all dissonant interval numbers and label suspensions with “sus” and
syncopations with “sync.”

Intervals:

Qib
o

N

Fan )
ANV

)

H C’
0
0
0
e
0

0
e

e
0
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HOMEWORK EXERCISES
Assignment 50—Invention Expositions 1
Section 1. Species Counterpoint Review.

3 Species

4™ Species

Intervals:

&1

)

SR
of

0
o
e

o]

0

Section 2. Invention Expositions. Complete these invention expositions by following the I-I-V-
V-I harmonic pattern and transposing and modifying the theme accordingly. Label all intervals.
Notate each in a software notation program, turn in a paper copy, and submit audio to your
instructor.

H | !
(9 v 4 @] b ]
'y } i“
) B
7 b A
Bb: 1 I Vv A/ I

(continued on next page)
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\
I
R

D>

QE
.
.

'l:||DLV‘ 3
- a1
f: 1 1 \Y% A/ 1
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HOMEWORK EXERCISES
Assignment 5 1—Invention Expositions 2
Section 1. Species Counterpoint Review.

2" Species

Section 2. Analysis. Please analyze the intervals, circle dissonances, identify non-chord tones,
and circle the thematic alterations in Bach’s Two-Part Invention in E minor.

Y
-4 S = 7 ho ®00.pe 2% e e ”
Mﬁ’ﬁ"—ﬂ — ! e —e- =
o) = | l ——
Intervals: . o - | [ N
A ‘ ‘
~ 1 . Lrletee, *
e N | N | || |
. Y ] (7] [ | Y ] & — —
‘A ; / 1 ’ e\ ; /
- 4

(continued on next page)
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Section 3. Invention Expositions. Complete these invention expositions by following the I-I-V-
V-I harmonic pattern and transposing and modifying the theme accordingly. Label all intervals.
Notate each in a software notation program, turn in a paper copy, and submit audio to your
instructor.

Do
n v )

ol \

o —
)*y

i

D: 1 I Vv Vv I
H & —
23 . =",

I "o

'.H
)#

e 1 1 \Y% A/ 1
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HOMEWORK EXERCISES
Assignment 52—Fugue Analysis

For Bach’s Fugue 21 in B-flat (BWYV 866) from Book I of the Well-Tempered Clavier, specity
formal sections (expositions and episodes), motives (subject, answer, countersubjects, and

fragments thereof), and key areas for expositions only in the table below.
https://youtu.be/3GZ0ijFzC61
1

< i J - \J‘ P Wﬂwﬁ‘;&g
[ I — L4 &ﬁ o e —
o - —_— = e —= ==
1’ Ih]: IE‘ = = = =
—% -
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= 5
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0
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e P o,

a7 &1 %e®

Il

Py
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7
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7

ﬁ ] I 11

Prop i, or?lrel Lo, ,orfeof oo,

== == ==
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L 4

®

v g® g
.l
=

o

Mjﬁ S = AJ|

ol

T T3 0 [Ba

ﬂiib

%

(7]
1 [
2 ==

]
Vi

o

e —

o ==

&
Py

]
I

376 | "J

[ £an ML

m i
N
D Ry
RUTR i
TR
i m_ # m
wlgli

(continued on next page)
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10

11

FORM:

Sop

Alto

Bass

Meas:

12

13

14

15

16

17

18

19

20

21

22

FORM:

Sop

Alto

Bass

Meas:

23

24

25

26

27

28

29

30

31

32

33

FORM:

Sop

Alto

Bass

Meas:

34

35

36

37

38

39

40

41

42

43

44

FORM:

Sop

Alto

Bass

Meas:

45

46

47

48

FORM:

Sop

Alto

Bass
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MUSIC THEORY FOR THE 215-CENTURY CLASSROOM
UNIT 10
Practice Test

Section 1. Species Counterpoint. For the following examples, provide species counterpoint as
specified. to avoid moving in parallel perfect intervals, and avoid direct octaves, direct fifths, and
direct unisons. Write the intervals between the notes. Avoid leaping or outlining a tritone
melodically.

3" species
cf.

O

\

O
O O

O

o

N O

J

4™ species

\

)

)

O O

¢
¢

e e

o
¢

J

o
st

Section 2. Composition of an Invention Exposition. Complete the following invention
exposition, with statements of the theme in the tonic for the first two measures, then in the
dominant for the next two measures, with a cadence on tonic in the fifth measure. Add
counterpoint to the theme statements, and make sure it fits the harmonies.

(continued on next page)
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Section 3. Structural Analysis of a Fugue. Please label all expositions, episodes, subjects,
answers, countersubjects, and “counterpoint” where applicable. Label the material in the
episodes, specifying “head,” “tail,” “inv.,” as necessary. Also, include key areas for expositions

only.

Meas:

FORM:

Sop

Alto

Bass

Meas:

10

FORM:

Sop

Alto

Bass

Meas:

11

12

13

14

15

FORM:

Sop

Alto

Bass

Meas:

16

17

18

19

20

21

FORM:

Sop

Alto

Bass

(continued on next page)
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o
Fie
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HOMEWORK EXERCISES
Assignment 53—Writing Jazz Chords

Given the following lead-sheet symbols, write the chords. Remember it is sometimes appropriate

to enharmonically respell notes like Cb, B#, Fb, E#, and altered notes like 45 and #9.

7
1. Am$ 2. c7;§ 3. Fm?? 4. Eb%sus
A
P A
(e
ANIY4
o
5 Dg(#”) 6. Bbm ®5) 7. GA76) 8. Abm®
'/':
9. Cémd7 10. Fhaddo 11. Esus 12. Db7§‘§
A
P A
(s
A4
)
13. B3 14. GbS 15. EbE)] 16. Ab29ES)
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HOMEWORK EXERCISES

Assignment 54—Analyzing Jazz Chords

Label the following chords using jazz chords symbols.

efofek

bo

¢ |6

VH'¥

")

hoO
YL/ o

DK

DO

12.

b8

11.

A w4
O

10.

b

O

b
VO

O

A4

1bo®

to
2]

16.

15.

14.

13.
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HOMEWORK EXERCISES

Assignment 55—Voice Leading Jazz Chords

Section 1. Analyze the chords in the given progressions with lead-sheet symbols. Note that b11 is
not used and the 3™ of a chord may be respelled enharmonically to agree with other chord tones.

1 2 3 4 5 6 7 8
9 ] K ] I K K
y 4 ) i e | i N & 1T & f K
0 0 i 7 & - N
Wﬂ 12, P
. : : a i = %ﬁ;——{L
. Kz 4 b 'h \/w
l 1 1
0 1 i b
ye— 5 = i 8
v |

~

& & T v r
Section 2. Voice lead the following progressions. Maintain 5 parts throughout. Remember to
spell the #5 enharmonically. In the first example, use “close” voicing, keeping all the upper notes
as close together as possible. In the second example, use Root-3"-7" or Root-7"-3" for the

lowest three voices, then realize the rest of the lead sheet symbol with the upper two parts
(“spread” voicing). Use Root-3"-6" in the Bm® chord, since it does not have a 7.

1.
b9 49 13 13
Gm9 C 745 F M9 E7%5 Am9 D 7b9 G M9
—h - | |
g\ (e h L d [~) o = =
| an Y VIS~ o d [§)
ANIV
e
Close voicing
) (2
N fo -
y A V) 77 —
| () Pas
T | ©
2.
9 .6 13
C9(13) F 725 B min9 Dmll C o) F M9
9
Z\ |
[ an ) VX, 1L = 1L =
NV o o
Q) Tl Tl
I)G _—"Tth L"/3I’d
&)= 3. —r =17 — > —
f
[ T

I
T Root f\ Root
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Section 3. Below is one set of possibilities of harmonic function in jazz using the types of
harmonies we have been studying.

Tonic Ton. Prol. 1 Ton. Prol. 2 Pre-Dom. Dominant
C6/9 or Eo9 or AT(#945) or DI9(#11) or G7(#945) or
C6/9(#11) or Bb9(13) Eb9(13) Ab9(#11) or Db9(13) or
C9(13) or Fioll G13sus or
CAYGHLL) G7(13 b9)

Choose from the chords in the table above to realize the following using 5-note chord voicings
throughout:

SWING J=100
A, Ton Dom. Ton. Ton. Pre-dom. Dom. Ton.
,'\_ '/‘ 'I [ ,I ’l 'l‘ ,I -
i? = ) )
_ﬂ: ] y) y) - y) y) ) -
J 7 4 4 T4 7 4
- /
Ton. TonProl1 TonProl 2 Pre-dom. Dom. Ton.

& l_&?k:
<
~J

P
[

Use only the following voicing for all the chords:

Soprano: 13" or 5th or 11th
Alto: 9th

Tenor 1: 7th (or 6th)

Tenor 2: 3rd (or sus)

Bass: Root

Note: It is best not to use any bass notes lower than Bb2 (the second line from the bottom of the
bass clef).

Notate your realization of Section 3 in a music notation program and submit a printed copy as
well as an audio realization.
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HOMEWORK EXERCISES

Assignment 56—Jazz Scales

Section 1. Please name the following scales.

ro he ha @ HP P = ——

~ L??kb
:

>y |
J ! I‘V\
[
3 4.
) I | ]
ég :lﬂ‘b.;.—bj .—[l-—b.Jl : I 1 ] :P,\
o be be 0o Ve
5 6.
|
|
‘ ‘L
8.

(continued on next page)
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Section 2. Please write the following scales.

NAME

2

N

1. Eb Bebop Dominant

2. A Diminished-Whole Tone

C,@;>ND

3. D Lydian-Dominant

4. F Locrian #2

‘?‘?

5. E Octatonic (Half-Whole)

6. G Octatonic (Whole-Half)

C,@;>\D

7. Ab Bebop Dominant

&. D Locrian

e):
7

9. Bb Diminished-Whole Tone

10. A Whole Tone

Q@#kb

11. C Blues
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HOMEWORK EXERCISES
Assignment 57—Chord-Scale Relationships

Section 1. List the appropriate scale for the each chord by writing the chord tones then filling in

the gaps. Avoid writing consecutive half steps and augmented seconds when constructing the
scale.

G7(#“); Scale:

1.
f)
>
y i
fan)
INSbZ

[y

ey

2. CmA7; Scale:

o

3. Ab7§2; Scale:

o)
hdl O
V4

4. A7(55); Scale:

hdl O
4

. Dmm’S); Scale:

>\D W

e

o)

. Elvmg; Scale:

Q@;Pto

(continued on next page)
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Section 2. Voice lead the following example using “close” voicings, keeping the 7% or 3™ as the
lowest note in the right hand. In sus chords, substitute the 4" for the 3™; in 6 or % chords,
substitute the 6 for the 7%.

) #9 6
Cm9 Bmaj9(13) E74#;5 Bb13sus F4mA9 C#m9
o)
4
y 40 , . ,
s o b o
AN -~ " = )
J b
'l: ] i
7 b 17
P I 1t
© b
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HOMEWORK EXERCISES
Assignment 58—Harmonization
Section 1. Harmonize the opening subphrase of “Mary Had a Little Lamb” using the following

chord symbols in spread voicing; maintain five voices throughout. Notate in a music notation
program and submit the file to your instructor (note the slow tempo).

13 13 #9 13 13 #9
J=40 BbmA9 ATho D75 G749 Eb7}b9 Eb13sus AT45

| |
[ (7]

;

(continued on next page)
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Section 2. Take the melody of “Mary Had a Little Lamb” on the top staff and write in the three
lower voices to create close four-part harmony using C® and B®’ chords. The first chord is done
for you. Although the example is notated in C major, you can transpose it to a different key for a
more comfortable singing range. In a multi-track recording program, record yourself singing
each of the four parts. Also, record the bassline and drum part. Drums are written according to
where the ride cymbal and hi-hat occur on a keyboard.

(J = 130) Sing all four parts yourself using multiple tracks; write in the 3 lower voices
-

H — — —— i — ‘ —— i
o+ —— —— ——2
Ma-ry had a lit - tle lamb, lit - tle lamb, lit - tle lamb,
Upright Bass (it should sound an octave lower)
) e e — . e
A S I B AR 7 =
Ride Cymbal
| | | | | | | |
) 'r)‘ WW@W
ks I L\A /] e |/ I ind /] e |/ I in‘l /] e |/ I ind /] e |/
=N I }v Y1 @ 14 I V& Y1 L4 Y I V& Y1 v Y I V& Y v Y
Hi-Hat
— )
, | | | | | |
y 4% | [ , [ | | | | [ [ | [
o N S T I O R R N
Ma-ry had a lit - tle lamb its fleece was white as SNow.
S ¢ ol
I R L A S = s —e
' —he /1 = I/ B — >~ - = — be 1/ = I/ B - = - 2
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MUSIC THEORY FOR THE 215-CENTURY CLASSROOM
UNIT 11
Practice Test

Section 1. Please name the following scales.

N>

| b be
o 2 : - T
- oo
S ;
1. 2.
o) : > g
3. 4.

Section 2. Please write the following scales.

1. Eb Lydian-Dominant

o

2. G Octatonic (HW)

\&

3. F Blues

NG, S8
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Section 3. Please analyze the following chords using lead-sheet symbols.

f) . |
A1 L I } | -(
| & «n YA W2 L | | |
ANS —
o 2 LT &
5\. LV‘ | s ! J |
)€ i T — R
| "P | D O
' | [

Section 4. Voice lead the following progression as smoothly as possible in five-part spread
voicing.

13 b9
cm9 F7bo Bbmg Eb785 Abm(maj9)
) . | - .
y 4N el () D be
Q) v
b

'l: | b
V4 2 =Y |

Vlfl DO

Section 5. List the appropriate scale for each chord by writing the chord tones and filling in the
gaps. Avoid consecutive half steps and augmented seconds.

1. G7®D; Scale:

2. C#13# 1,9): Scale:

I SN

3. Amin®; Scale:

N
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HOMEWORK EXERCISES
Assignment 59—Impressionism

Section 1. Given the melody and chord symbols for the first 4 bars of “Twinkle, Twinkle Little
Star” in major in the first example below, renotate the example in Phrygian mode on the second
grand staff, altering all lead-sheet symbols and Roman numerals to the quality they would be in
Phrygian mode. Notate the Phrygian version in a music notation program, print out a copy, and
submit audio to your instructor electronically.

MIJG

| 10
L 1

@]
W
ALl TR ’

QL
1T
QL
Q]

Section 2. Harmonize the opening of “I’m a Little Teapot” so each melody note is the 9" of a
dominant ninth chord. ( 1% 7 notes only). Notate in a music notation program, print out a copy,
and submit audio to your instructor electronically.

LSS: F
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HOMEWORK EXERCISES
Assignment 60—Extended Tonality

Section 1. After analyzing the given chord as a lead-sheet symbol, revoice it in four ways:
(1) as a six-note tertian chord stacked only in thirds
(2) as a six-note quartal chord stacked only in perfect 4ths
(3) as a six-note quintal chord stacked only in perfect Sths
(4) as a six-note secundal chord stacked only in 2nds

LSS: (1) in 3rds (2) in 4ths (3) in Sths (4) in 2nds

f) |
7L 2
[ fan) 10
A1V

Y,

g

7> %o

Section 2. Harmonize “Londonderry Air” (also known as “Danny Boy”’) using the specified
polychords. Remember that the chords can be in any inversion, but should should be playable
(without too big of a stretch for the hands of the pianist). Notate in a music notation program and
submit the file electronically to your instructor.

Joso Em Gm Gb Bb Bbm Eb G’ A Cm F+

— -

N [ J 04 . J “

Ffm Eb A+ D Ab Bb Eb F” Dm C+

|
1
70

/,4~/

et B
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HOMEWORK EXERCISES
Assignment 61—Set Theory 1: Normal Form and Prime Form

Section 1. Put each set into normal form and prime form.

A.

0 H
p= °

[y

Normal form: [, , ]

Prime form: ()

N>

g

Normal form: [, , , ]

Prime form: ()
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C.
f)
# hal | I
— b e —H*—
Normal form: [, , ., ]
Prime form: ()
D.

Normal form: [, , , ., ]

Prime form: ( )
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HOMEWORK EXERCISES
Assignment 62—Set Theory 2: Forte Numbers and Interval Vectors

Section 1. For each of the six sets in the example below, determine the normal form, prime form,
Forte number, and interval vector.

/- p==ly #*ﬁ uhhgr b = | ‘
@ Ci—ireg ﬂ h®— Ge b"; = : 'b[p' 'qa‘ Ia‘ 01
Y] o r r Do g fo
S y4 —— || mf
)>e = = Yo
b o
Set 1. Normal form: Prime Form: Forte number:
Interval vector:  [Mpterval Class: | 1 2 4 5 6
Occurrences:
Set 2. Normal form: Prime Form: Forte number:
Interval vector:  [Mpterval Class: | 1 2 4 5 6
Occurrences:
Set 3. Normal form: Prime Form: Forte number:
Interval vector:  [Mpterval Class: | 1 2 4 5 6
Occurrences:
Set 4. Normal form: Prime Form: Forte number:
Interval vector:  [Mpterval Class: | 1 2 4 5 6
Occurrences:
Set 5. Normal form: Prime Form: Forte number:
Interval vector:  [Mperval Class: | 1 2 4 5 6
Occurrences:
Set 6. Normal form: Prime Form: Forte number:
Interval vector:  [Mpterval Class: | 1 2 4 5 6
Occurrences:
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HOMEWORK EXERCISES

Assignment 63—Set Theory 3: Transposition (Tn) and Inversion (Tnl)

Section 1. Transposition (T,) of Sets. Transpose the following sets as specified.

a. Transpose [6,9,0]atTs: [, , ]
b. Transpose [7,9,11,3]atTs: [, , ., ]
c. Transpose[3,5,6,9,10]atTwo: [, ., , , ]

Section 2. Inversion (Txl) of Sets. Invert the following sets. Write yours answers in normal form.
a. Invert[4,7,10]atTol: [, , ]
b. Invert[0, 1,6]atTol: [ , , ]
c. Invert[5,8,9,0]atTs:[ __, , ., ]

Section. 3 Specify how the first set inverts to the second set.
a. [4,5, 8] inverts to [4, 7, 8] at what T,I?
b. [6,8, 10, 1] inverts to [5, 8, 10, 0] at what T,I1?
c. [11,2,3,7] invertsto [2, 6, 7, 10] at what TI?

Section 4. Transpose and invert the following five-note set (Eb, G, A, B, D) to T2, T4, T21, and

T4l. After mapping multiple versions of these five transpositions and inversions of the set onto
the given five motives, provide at least 10 motivic statements, some possibly combined in two-
part counterpoint. Minimum length: four measures in 4/4. Notate this short composition in a
music notation program, submit a printout, and send an electronic version.

(Eb, G, A, B, D) at Tr= at T4= at Tol = at Tul =
Original Set Other Configurations to Consider
o)
" =
N bez b b b b
z = =i Z
Motive: 1 2 3 4 5
6 —~
o = A0 -
d'hlghh' h ) /I ) 7/ ) 7/ ’j 7/ ) /\/ ’I /\
medium-hig] \
medium y S gy ) 7 7 o m— it s 7
medium-low —_/7 ) /2 /] 7/ 77 7 7 7
low ,v,, r ,> 7 | 4 4
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HOMEWORK EXERCISES

Assignment 64—Twelve Tone 1: Writing and Analyzing Rows

Section 1. Given the prime form of the twelve-tone row in pitch integers, write the specified row
forms in the staves below.

P2 1745101130896 R,

N>

)

é

S}

RI,

>

ef

s

Q@§>'GD

Rsg

N>

I

T SR

N

(continued on next page)
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Section 2. Given Pjo, label the row forms on the staves below.

PIO
f)
"

pin =

s va v

Q) I

Row form:

Row form:

rax
'!‘ @ | 10 @ T |

NI
<

Row form:
f

P A
y 4N
[ an Y

<

\IIB
o

NI

i vy

IR
ot

i vy

Row form:

rax
*) )

Y Am—

i
L

Section 3. Set Theory Review. Put each set into normal form, prime form, and provide the
interval vector.

a b. c d
" . fte b
: :ﬁ_{;. i B #
\ # b he
\ [
Set a. Normal form: Prime form: Interval vector:
Set b. Normal form: Prime form: Interval vector:
Set ¢. Normal form: Prime form: Interval vector:
Set d. Normal form: Prime form: Interval vector:

Music Theory for the 21%-Century Classroom, Homework Exercises, p. 159



NAME

HOMEWORK EXERCISES
Assignment 65—Twelve Tone 2: Constructing a Matrix
Section 1. Construct a 12 by 12 matrix for the prime form of a twelve-tone row given in pitch

integers. Include labels for all row forms including all transposition levels (Po, R3, Ig, Rls, etc.).
Use note names in the matrix, not integers.

Pe: 6 411 1039785201

(continued on next page)
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Section 2. For the following excerpt, determine Ps and identify each row form and statement.

—

e (hohe ho 4
y 4 - h;l
/:\JJ:’ I/E.‘ z .%F—b/-\ b b of = ; ID?:
V> ! 7 e
- %
) * rhae be . > > /1 ﬂﬂf P —
r\;? ] ok ; /E -
o m— — e
ﬁ.x. = —

Section 3. Given the prime form of a twelve-tone row in pitch integers, write the specified row
forms in the staves below.

I

Po: 91152601734108

Q,@;>ND

y 2

N

(scratch paper)
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Section 4. Referring to the row in Section 3 (P9: 9115260173 4 10 8), label the row forms
on the staves below.

Row form:

IL;e il , e be
@d .

i

W

ol v vy

Row form:

o

==

XX

AN
)
NI

Section 5. Set Theory Review. Referring to the row in Section 3 (P9: 9115260173410 8),
put each set into normal form, prime form, and provide the interval vector.

Set 1. Set 2. Set 3.
Po:[9 11 5|12 6 0 1]|7 3 4 10 8

Set 1. Normal form: Prime form: Interval vector:

Set 2. Normal form: Prime form: Interval vector:

Set 3. Normal form: Prime form: Interval vector:
(scratch paper)
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HOMEWORK EXERCISES
Assignment 66—Minimalism 1: Additive Process

Section 1. Given examples of Philip Glass’s early minimalist music, create an additive or
subtractive minimalist “process piece” based on the pattern below.

To write a piece that gradually adds patterns (additive), start in 7/8 with pattern A repeated four
times, then proceed to 7/8 + 6/8 (pattern A+B four times), then 7/8 + 6/8 + 5/8 (pattern A+ B+C
repeated four times), and continue until you finally reach 7/8 + 6/8 + 5/8 +4/8 + 3/8 + 2/8
(A+B+C+D+E+F), repeating this entire pattern four times. Always repeat each combination of
patterns four times.

Your other option is to write a subtractive piece, starting with the conglomerate pattern
A+B+C+D+E+F repeated four times, then subtract the final pattern (F) for A+B+C+D+E (7/8 +
6/8 +5/8 + 4/8 + 3/8) repeated four times, and continually subtract the final pattern from each
conglomerate of the pattern until you end up with four repetitions of pattern A.

Pattern: A + B + ¢cC + D + E+F
. o - o . ®
S e T “e” e cee e
[ fan (@) |
KV (@]
)
o® o o® or
._.Qikkk 0@ P T S0P L0® L0 o
) THEDHABHR
7 [@]
(© ]

Notate this assignment using notation software. Submit a printed copy and an electronic version
for playback.
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HOMEWORK EXERCISES
Assignment 67—Minimalism 2: Phase Shifting

Section 1. Given the examples of phase pieces, create a phase piece based on the pattern below.
Repeat each pattern 4 times. In each successive phase of the pattern, displace the original
pattern 1 note to the left in the lower voice (the first two phases are shown below). The upper
voice remains the same throughout the entire piece. Continue the process until the voices line up
again.

("In phase") 1234567 8 9101112
"Tn P ase" >
- 2
) Erre
A d ‘ 7 7 7 4
@ VD VLo Vo VLo
[y e
1234567 8 9101112
-
- r)
. ELrre
A D ) P - ‘ 4 V.4 V.4
@ D Vo Vo VLo
o e
123456 7 8 9101112
ol o
3 - Ce
)b e £
y P o/ o/ o/
@ VD ‘P yLo yLo yL
) . ‘
2 3 6 7 8 91011121
- . (lower part rotated one note to the left,
T ®oe .
S s i ) starting on the 2nd note of the pattern)
H |, e o
y i - V4 7 7
@ VD o \P yo yLo yL0
oJ | ™
1234 567 8 9101112
9 £ o
G>b —— 4 7~ 7~
o o
34567 i o 10 1121 2 (lower part rotated two notes to the left,
E Ze, starting on the 3rd note of the pattern)
y - ™) 74 7 4 7
)~ 7 o yL 7 y.L
oJ ‘ r

Notate this assignment using notation software. Submit a printed copy and an electronic version

for playback.
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MUSIC THEORY FOR THE 215-CENTURY CLASSROOM
UNIT 12
Practice Test

Section 1. Scale/Mode Identification. Please identify the following modes and scales.

f) | Ho # ® 4 #
#3:' ' ! T ” LS
ANV I ro]

Q) ' kel

1. Scale/Mode used:

D p_lfll l, P lf) =
ESSITIIES et fo et
2. Scale/Mode used:
_9 | l @ 1 |
&y oot = = Here
o)
3. Scale/Mode used:
by Loty He @ P P o #
o i — - ! e i ' fr—
’\Q] | | ﬂ J_ | |

4. Scale/Mode used:

Section 2. Scale/Mode Writing. Please write the following scales/modes.
o)
P 4
Y 4N

o
AN1YJ

)
1. E-flat Phrygian

ry

[ 2
hod

2. A Lydian-Mixolydian

N>

3. F-sharp Hexatonic
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Section 3. Parallelism. Please complete the following examples using strict parallelism. Maintain
the interval relationships; do not make enharmonic alterations.

1.

2.
Lot
AR

N
TN

Section 4. Analyze the following polychords.

9 I 7O 1
y 4% 1. € g Lo oL @ ) h e
[ fanY 1 DO LT O K o) S
\N\3Y4 b o 1 o0 —Q
Q) P—O o PO
o bay b8 bo
) 24 O |
). Q DO
4 ~F |
DO
Section 5. Writing the following polychords.
Bb A+ Em Dm
Ab Bbm Eb C+
o)
A
(an}
ANV
Y]
rax
hll O
.4
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Section 6. After analyzing the given chord as a lead-sheet symbol, revoice it in four ways:

NAME

(1) as a six-note tertian chord stacked only in thirds
(2) as a six-note quartal chord stacked only in perfect 4ths
(3) as a six-note quintal chord stacked only in perfect Sths
(4) as a six-note secundal chord stacked only in 2nds

LSS:

#
2]

(1) in 3rds

(2) in 4ths

(3) in 5ths

e

% o) ‘

t@;ﬁkb

3

efee

Section 7. Set Theory. For the following sets, provide the normal form, prime form, and interval

vector
O e . .
A ) be- E % ) be
O161F 7 } ¥ 7
Q) T ' L4
@L. o be o L. ® be o L. & be
)61, = bo— = F—
461+ a— - a— —
be- . .
H 1T bw.r' . @ .. .
P’ A Vi | 1/
y AW | 4 1] h’ 1] 1/ | 4
ah) ¥ o ¥ a
QJ |4
ly o b! ® _ .| , ,
o | L | 1 | | |
'I'. IV1I= y.4 | . | | .
SiE 3=
Set 1. Normal form: Prime form: Interval vector:
Set 2. Normal form: Prime form: Interval vector:
Set 3. Normal form: Prime form: Interval vector:
Sets 1 and 2 combined:
Normal form: Prime form: Interval vector:
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Section 8. Transposition (T,) and Inversion (T.l) of Sets. Transpose or invert the following sets
as specified. Write yours answers in normal form.

a. Transpose [7,10, 11]atTs: [, , ]

b. Transpose [4,5,8,10, 11]atTwo: [, ., ., , ]
c. Invert[l,4,5]atTsl:[ , , ]

d. Invert[3,4,9,10]atT7L:[ _, , , ]

Section 9. Twelve-Tone Technique. Identify P4 and the three other row forms in the example
below; specify the order of notes in the row (or “do a 12-count”). Follow the rows all the way
through—there are slight differences. Also, notate the two row forms specified below.

3

9
BT

X

BT
Q

I

Notate RI7

N>

Notate Rig

o
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